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*

I do what many dream of, all their lives
—Dream ? Strife to do and agonised to do
And fail in doing.. .. ..

Well, less is more, duerlzea : I am judged,
There burns the truer light of God in them,

* * *
Their works drop groundward, but themselves, I know,
Reach many a time a heaven that’s shut to me.
Enter and take their place, there sure enough,
Though they come back and tell the world
My works are nearer heaven but I sit here...

% % %

All is as God overrules,
Beside, incentives come from the soul’s self,
The rest avail not.
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qd I@ 8, a4 T8 G 3@ F| QT F FIIT F g A Sf
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However, you’re my man, you have seen the world.
—The beauty and the wonder and the power,

The shapes of things, their colours, lights and shades,
Changes, surprises,— and God made it all !

—For what ? Do you feel thankful, ah or no :

But why not do as well as say, ~paint these

Just as they are, careless what comes of 1t ?

God’s works—paint anyone and count it crime

To let a truth sleep. Do’nt object His works

Are here already. Nature is complete.

Suppose you reproduce her (which you can’t)

There is no advantage ! You must beat her then.
For don’t you mark ¢ We're made so that we love
First when we see them painted, things we have passed.
Perhaps a hundred times mot cared to see ;

and so they are better painted, better to us

Which is the same thing Art was given for that,

God uses us to help each other soul,

Lending our minds out.
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 One impulse from the vernal wood, or one line of minor

poetry will show us more of beauty than all the sages can, for
<« All their worst miscarriages delight
And please more than the best that pedants write.”
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1. ¢ There are three distinet kinds of judges upon all new authors or pro-
ductions : the first are those who know no rules, but pronounce entirely
from their natural taste and feelings ; the second are those who know
and judge by rules ; and the third are those who know but are above-
the rules. These last are those you wish to satisfy. Next to them rate
the natural judges ; but ever despise those opinions that are formed by
rules.’’

——Dr. Johnson, Diary of Madame d’Arblay.
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“ When you do dance, I wish you

A wave o’the sea, that you might ever do

Nothing but that.”
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1. « Artistic and natural beauty are thoroughly homogensous. Every man
is an artist not only in that he conveys his impressions to others by
language, but because he perceives the beauty of the world and of art,
each of which he must create or recreate for himself, since neither speaks
to the animal.”’ —— Carritt.

2. ¢ And so it is with him that shoots at beauty ; though he wait till the sky
falls, he will not bag any if he does not already know its seasons and
its haunts aud the colour of its wings, if he has not dreamed of it so that
he can anticipate it ; then indeed he flashes it at every step, shoots
double on the wing with both barrels even in cornfields.........The true
sportsman can shoot you almost any of his game from his window ; what
else has he eyes and windows for?"’

——Thoreau : Autumnal Tints.



Loy FAR FEA : WEIH-TA

s ¥ B At A afs SR sER e F ar Al
SRRt % SaSad & GERl % IgAEA A T & g § | 39
S AT ARARETE T AT § | S g T ¥ 3999

48 B qETF TETER A ST S H gt wdi it fr gfewat
% 04 F1 X &% | A e Aig-agd SR & S
o Sl # A Iaw & a8 | etz §
FEfaE, WA W F Aem ¥ o Qaard e FRUg[
e Tt 2T § | Ag-9 AR 78 WA F S w9 |
ITH fT 2 i AtegdaT AR draaghe a9 § oF @ e #'
= () At B | A 2l # oF & aReASTIR @ R |
afy 78 GRIA-=AIE H & TFAT G & d1 FF JAqr FE ?Ff %'qa
qRAMEE WG & | ST ¢ | guga T 'e’h?rﬁma geasd
%27 T 6 @ TGN ¥ FRQ UF ARG HE a4 ST 2, ‘&ﬁ #
ST 3 FQ GO SAE (LI HEA Q@ | TR A F A
TR Er it e adr EETERETEIH?F 41 H e SEFHLH gqm’r% —
Hed gAY QA% FAANCFE g | duFa: Fia’ 158 § I9E
5T F WTATTRE F T T A7 2 | THRC SEA FEAAURE
1 gfiar arg Bar 3 | A w7 A 3 B o 5 G e s
1 T &ae gt F g A AR % ard Jree §9 7 eel
3 s7 T g AWM H AW T F@T 2, 39 ¢ 39 G A
FrEAgfs Faa & | ¢ F @ gad 7 qfer afaraaEd FERar-
UEFAFEIANTETNT g5 farasy fa aramied araedl-
ZARTAEET aREIEEFRFEIAAMUER | z8 IR F7AF HA-
g % RS o wae sE-emaR (PR qaHz) & Fe
Fd g ITG FEAGR GAGT AMT € | T AL S 9 5 FAF
FrEra sARed F o9 § AT ;wEE § | B GER F SR H6
A § 6 T |

F[57 F Q=33 FIq AgEI-22T-H99 2Ar 2 | T8 T F AWARH
ITF T Rt AT H mﬁﬂr’é :{Q’i 2ifl | 28 T § F29T4 qu
F@zE § IR qaﬁa T E{’HEM 1 a7 2 5 F7 ar B S
CEHAEAT B T | I A zaar % % %03 FT9 AT F THO0T



FET ACA™ : Wvad- AT 90%

ot 5 aar 3, v Yar adl O aar | w sl Nar & A
<% wad FIRaft ¥ o TR FEEr F N SuRad # AT € )
7@ efiz & aagd @1 wredia Aq & Hif Aawe TE G | Fg g
AR 2 s wfveate 91 URe & TRAREE § @ Ot 98 =,
Zfig Al & g ¥ oft war ¥ 2 T § g1 7 FER
# | 7=t ZA @A 97 7AT 2 O St & AR U %
Feawd AT 3, TATT WA Y AFC A aF IEH G H R
B T TREEE A9 £ 28 ST a° F waEAr 99 T A §
Jaa -1 T9@ wal H FATT 3 I AGEA T B IAH
FHT |

ST qar Ar=aafs ) aE ¥ e, 6, GERL 9T S
2 S T doE At 3 | 79 A H ¥ el G R
o F1 A A R $ A i Bt g @1 | gl Rem
SR B AOFARE I TF @A gaE S G R 2

SR § S wEiaE Ta ¥ | 3%E dgEes, 2 At
s, ¥ Afmas © e Angages ¢ T TR IR F T
afiner & s @ o SR 2 ¥ | gl gzl gl ar
wF-gER I FEArA S IaRaa £ifl ¥ Ar oF |rd I AR
QT F@T 2, aaif F A FAR AT T CHEET & e
g ¥ | o ae Fg T I B AT ArgR I Ea a9r

1. ¢ The poet is a man, pleased with his own passions and volitions and who
rejoices more than other men, in vhe spirit of life that is in him, delight-
ing to contemplate similar volitions and passions as manifested in the
goings on of the universe and ,habitually impelled to create them where
he does not find them, whence, and from practice, he has acquired a
greater readiness and power in expressing what he thinks and feels ; and
among the qualities principally conducing vo form a post is implied
nothing differing in kind from other men but only in degree.”

——Wordsworth..

9. ¢ Everything is beautiful in whose imaginative contemplation or creation
man expresses or makes sensible to himself the implicit content of that
active spirit which is his or in which he sha res.”

— - Carritt.

3, Aesthetic activity 4. Logical activity 5. Practical activity.

6. FEconomic activity.
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1. « Monuments of art, which are the stimulants of aesthetic reproduction,
are called beautiful things or the physically beautiful. This combination
of words constitutes a verbal paradox, because the beautiful is not a.
physical fact ; it does nov belong to things but to the activity of man, to
spiritual enmergy. But henceforth it is clear through what wanderings
and what abbreviations, physical things and facts which are simply aids
to reproductions of the beautiful, and by being called ellepticaily beautiful
things and physically beautiful.”’

——( Theory of Aesthetics Ch. X111, P. 1569.)

2. ¢ Physical beauty is wont to be divided into natural and artificial beauty.
Thus we reach one of the facts which has given great labour to thinkers:
The beautiful in nature. These words often designate simple facts of
practical pleasure. He alludes to nothing aesthetic who calls the land-
scape beautiful, where the eye rests upon the verdour where bodily
motion is easy, and where the warm sunray envelopes and caresses the.
limbs........ It has been observed that in order to enjoy natural objects.
aesthetically we should withdraw them from their external historical
reality and separate their simple appearance Or origin from existence ;
that if we contemplate a landscape with our heads between our legs in
such a way as to remove ourselves from our wonted relations with it,
the landscape appears as an ideal spectacle that nature is beautiful only
for him who contemplates her with the eye of an artist ;  ...that without
the aid of imagination no part of nawure is beautiful and that with such
aid the same natural object or fact is now expressive, according to the.
disposition of the soul, now insignificant, now expressive of one definite
thing, now of another, sad or glad, sublime or ridiculous, sweet or
laughable ; finally vhat natural beauty which an artist would not to
some extent correct does not exist.””’ :

——Croce.
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GRLHEET H (10T T # T | g far ) 98 2 aew A
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FEMEF AT a1 ¥ | F19 F %7 2 ¥ 29 g9 3 &)
RT3 FTi 4 R ¥, o R Ferian RlmEad aar gae
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& e & STeft W R AT T T I B AR g R ) aga &
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1. <A picture is divided into the image of the picture and the image of the
meaning of the picture ; a poem, into the image of the words and
into the image of the meaning of the words ; but this dualism of images
is non-existent : The physical fact does not enter the spirit, but causes
the reproduction of the image (the only image which is the aesthetic fact)
in so far as it blindly stimulates the psychic organism and produces an
impression answering to the aesthetic expression already produced.”

——Aesthetic, Ch. XV, P. 171.

2. ¢ Human knowledge has two forms ; it is either intivitive knowledge or
logical knowledge ; knowledge obtained through the imagination or
knowledge obtained through the intellect ; knowledge of the individual
or knowledge of the universal.”’

—==Croce.
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st foa £ Al A Aar QN I A 7w zua Wt B EHd
% 3%, {6t FE1 B GIR AT FAEET gar o ¥ oEr &7
safua 2 2 5 ear fra weasdaal e TRfa & ¥ ST ]
S 3% it F ara-ard qEE i TR § 3 2| z@ Aa-
A § ATAT QAT THEASAR IR A TE I w2 &
7% EgE § man g GRr S ERa | ? grq: GER 9 9| )

1. ¢ The intuition and expression together of a painter are pictorial, those
of a poet are verbal ; but be it pictorial or verbal or musical, or whatever
else it be called ; no intuition or expression can be wanting, for it is an
inseparable part of intuition. How can we possese a true intuition of a
geomertrical figure unless we possess SO accurate image of it as to be able
immediately to place upon paper or on a slate.”’

9. “ Sentiments or impressions pass by means of words from the obscure
region of the soul into the clarity of the ,conteraplative spirit. In this
cognitive process it is impossible to distinguish intuition from expression.
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32 T @ g afed & uw o e 2t 7w | TR ey
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A FT I €, TE 1 AT AT I1FA F Wregm ¥ oz o w1 | AN

The one is produced with the other at the same instant because they are
not two but one.”’ ( coneyd )
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gC it et & Faw Ao A B S g 1 gk -
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em%@mq? '\Jﬁmm%rar qfa qmzm?l
FgAMGREA  AAgIREara: |)
F9 q fl 7w ¥ B wHlEr O wF & dead @ oarg 3
foma-aeg At ar &% A G & afae Qe w1 aww 99 )

1. ¢Nor can we admit that the word genius as distinet from tha non-genius
of the ordinary man possesses more than a quantitative signification.
Great artists are said to reveal us to ourselves. But how could this be
possible unless there be identity of nature between their imagination and
ours and unless the difference will be only one of quantity........ The
cult and superstition of the genius has arisen from this quantitative
difference having been taken as a difference of quality. It has been
forgotten that genius is not something that has fallen from heaven but
humanity itself .””

——Ch. II. P. 24.
Flo—-5
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Sramafr % g freg Preae TRET E%T T =i ¥ g 3@
3| P AR aEEiE 0 F e a F A & dead A
et A1 &1 R Ad ® 1Y I AR 2 w9 AR E
T T w7 ify aRafta o afeRa & & gt B S €
S deed wRaRaT 8 | AT g S FaTEr SR &l
dreat 0 g T B | zd 3R F wAw F H fTaEg # AT
% war fug Ad ddt | ZE FLY fyq19eg F1 aeT G § R
R i 2R F T Frw ¥ A q] QA 99
g AgT Xl | I @A T e A8 fRar it @ear | FrrEi
o1 AT @ R SR 9 S & FE 9T S Cil A
e 2 H A A A 2 ¥ | ZE FREE 3fa 98
1 THEA T 30 B ST IwHT AR A GrETAF far ¥ ) 2 A
o . S oins
% f T AR e § ST AR W A Gl
3| g S Od R B ERT A & ¥ | STH @RI Q@
2 9 X ) wEERE F w8 a8 9 gTra g1 Sed ¥ )
ST AT Sage SRTERE § f AFE SR Far & | ZH HLQ
1. « We must reject the thesis, that makes the aesthetic fact to consist of
the content alome (that is, the simple impressions) in like manner with
the other thesis which malkes it to consist of a junction between form and
content, that is, of impressions, plus expressions. In the aesthetic fact
the aesthetic activity is not added to the impressions, but these latter
ave formed and elaborated by it. ‘The impressions re-appear as it were
in expressions, like water put into a filtre which re-appears the same and

yet different on the other side. The aesthetic fact, the refore, is formed,
and nothing but formed.”’

9. «Ttis true that the confent is that which is convertible into form, but
it has no determinable qualities until the transformation takes place.
We know nothing of its nature. It does mot become aesthetic content
atonce, but only where it has been effectively transformed. Aesthetic
content has also been defined as what is interesting. This is mot an
untrue statement, it is merely void of meaning. What then is interest-
ing ? Expressive activity. Certainly vhe expressive activity would not
have raised the content to the dignity of form, had it not been interested.
The fact of its having been interested is precisely that fact of its raising
the content to the dignity of form."”

——Ch. I, P. 27.
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1. « All impressions can enter into aesthetic expressions or formations,
though they are not bound to do so...... The belief that a picture yields
only visual expressions is only a curious illusion. The bloon of a cheek,
the warmth of a youthful body, the sweetness and freshness of a fruit,
the cutting of a sharpened blade...are mot these, also, impressions that
we had from a picture 2’
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SHAT 2 | WINE @ FAl ¥ b 98 a8 T8 ek aar & A9 F 99
¥ g gak e gear 3 R gk aW andt B )
zqaT 21 %2 GFAT 2 fF AT @OW 0 98 9 R A g A
AT @IEr ¥ | T9HT TRATH A8 ST 2 f% 9% @9 tga &0 R FH@
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§9 7 -9 ) RUfy G &1 Sl 3 A1 98 SEE SO I H T
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firell-gafi-aht aefla Sil €, 99 SR S A8 S g5, SR 19%
Sufesd i T | WA F GHT 97 SRT AT-AT FAA FA =A@
rar ® | *

1,  « The conception of expression as activity is the indivisibility of the work

/ of art. Every expression is a unique expression. Activity is a fusion
of the impressions in an organic whole. A desire to express these has
always prompted the affirmation that the work of art should have unity
or—what amounts to the same thing—unity in variety. Expressionis a
synthesis of the various, the multiple in the one......... Division annihi-
lates a work as dividing the organism into heart, brain, muscles, nerves
and so on, turns the living being into corpse.”

9. « My ideas come, as they will, Idon’t know how, all in a stream. IfI
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H= % HargarK 2294 aur @A (Perception) # 7 2,
R 1 2L A FT ST GFAT | TH LA F] @H 2720 FETHA € |
Tt 927 1 wifE § TFFC 39 ITH R OF T @ A A §
7 zfza-ag ¥ | fhg 99 39 20N FI HTH- § HEA AT I
¥ g oF R Hauf ¥ w9 ¥ g5 WA €, a1 98 gIIew
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like them I keep them in my head and people say that I often hum them
over myself. Well, if I can hold on to them, they begin to join on to
one another, as if they were bits that a pasting cook should join them
together in his paniry. And now my soul gets heated, and if nothing
disturbs me, the peace grows larger and brighver until, however long it
is, it is all finished together in my mind so that I can see it at a glance
as if it were a pretty picture of a pleasing person. Then I dont’s hear
the notes one after another as they are hereafter to be played, but it is
as if in my fancy they were all at once. And that is a vevel. While
I am inventing it all seems to me like a fine vivid dream ; but that
hearing it all at once (when the invension is done), that is the best.
What I have once so heard I forget not again, and perhaps this is the
best gift that God has granted me.”
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“ Tt is most true that art does not consist of content
but also it has no content. ”

=9 THR 7% Rl S GFAT & Fh b ol R, GIEEEEE
a9 T3 A F AR Qead B OF TER H HATNT HH FA
%) 3 3 A AR Brd H AT S T 2
e &R R ¥ | 78 A SR & AR e (wife
=) @1 A A FE @ae gt A med 1—a third general
form of the spirit, or a form of feeling does not exist
(Philosophy of the practical—chap. IL. p. 21) . STH 71
S i WTEERT ST e # A1E egae awr A 2 1 ¥ 4Nl Al
e O T=FRAF AT ¥ egend geErarE A © |—The feeling
of love or of patriotism and the others made use of in
the example are revealed to philosophy as a series of
acts of thought and of will, variously interlaced
(P. 24.) .
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1. «Art and science, then, are different, and yet linked together ; they
meet on one side which is the aesthetic side. Every scientific work is
also a work of art. The aesthetic side may remain little noticed when
our mind is altogether taken up with the effort to understand the thought
of [the men of science and to examine its truth. But it is no longer
concealed when we pass from the activity of our understanding to that
of contemplation and behold that thought either developed before us,
limpid, exact, well-shaped without superfluous words with appropriate
rhythm and intonations, or confused, broken, embarassed, tentative.”’
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1. L’ arte si reggen unicamente sulla fantasia : la sola sua ricchezza zono
be imagiri. Non classifica gli oggett non li pronunyia realio immaginari
non li qualifica, non li definisca :1i sente a rappresenta. Niente de
fine. E per ci o in quanto ens e conscenza non astrata una concreta e
tale che coglio il reale senza alterazioni e falsificazioni, 1.’ arte intuizione;
o
E,
rischiarate dal concetso, si deve dire intuizione pura (Problemi di
Estetica p. 14).

in quanto lo porge nella sua immediatezza, non encora mediato

2. But if the relation between desive and action be the ultimate reason for
the distinction between art and history, and this distinction be the
theoretical reflection of that real relaticn the conception of art as
representation of volitional facts, vaken in their quite general and
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indeterminate nature, in which desire is as action and action as desire
reveals why art affirms irself as representation of feeling, and why a
work of art does not seem to possess and does not posses value, save
for its lyrical cbaracter and from the imprint of the artist’s péersonality.
The work of art that reasons or instructs as to things that have
happened, and finds a substitute for intimate and lyrical connections in
historical reasonings and connections, is justly and universally con-
«demned as cold and ineffectual. We do not ask the artists for a philo-
sophical system nor for a relation of facts. but for a dream of his own,
for nothing but the expression of a world desired or abhorred, or partly
desired and partly abhorred. If he make us live again in this dream
the rapture of joy or the incubus of terror, in solemnity or in humility,
in tragedy or in laughter, that suffices. (Philosophy of practical —
pp. 267-68).
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1. < Why not invent the attempt, and instead of forming the hypothesis
that art is one of the summits of the highest grade of the theoretic
spirit, from the very opposite hypothesis, viz., that it is one of the
lower grades or the lowest of all 2> (Aesthetic, P. 384).

2. < All the forms of the spirit are necessary, and the higher is so only
because there is the lower, and the lower is as much to be despised or
less to be valued to the same extent as the first step of a stair is des-
picable or of less value in respect to the topmost step. (P. 384)-

3. «If we think of a man, in the first moment that he becomes aware of
theoretical life with mind clear of every abstraction and of every reflec-
tion in that first purely intuitive instance he must be a poet. (P. 385).
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1. ¢ He alone who divides the unity of the spirit into soul, and body can
have faith in a pure act of the soul, and therefore, in an intuition, which
should exist as an intuition and yet be without ivs body, the expression.
The expression is the acvuality of intuition as action isjof the will; and
in the same way as will not be exercised into action is not will, so
intuition unexpressed is not an intuition. ’ (Ch- P. 386-Aesthetic).

2. «The doctrine of your intuition makes the value of art to consist of its
power of invuition, in such a manner that just in so far as pure and
concrete intuitions are achieved will art and beauty be achieved.”
(Ibid. P. 388).

3. <« But if attention be paid to judgments of people of good taste and
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critics and what we all say when we are warmly discussing works of art
and manifesting our praise or blame of them, it would seem that what
we seek in artis something quive different or at least something more
than simple force and in'uitive and expressive purity. What pleases
and what is sought in art what makes beat the heart and enraptures the
admiration is life, moment, emotion, warmth, the feeling of the artist.
This alone affords the supreme criterion for distinguishing true from
false works of art, those with in-sight from the failures.”” (P. 388-89).

1. “ We do not ask of an artist instructions as to real facis and thoughts
nor that he should assonish us with the richness of his imagination, but
that he should have a personality, in contact with which the sentiment
of the spectator or hearer may be heated. A personality of any sort
is asked for in this case ; its moral significance is excluded ; lev it be
sad or glad, enthusiastic or distrustful, sentimental or sarcastic, benignant
or malign, but it must be a soul. Art criticism would seem to consist
altogether in determining if there be a personality in the work, of art
and of what sort. A work that is a failure is an incoherent work, that
is to say, a work in which no single personality appears but a number
of disaggresgated and jostling personalities, that is, really, none.”’
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1. Thus it is without doubt that if pure intuition (and pure expression, which
is the same thing)are indispensable in the work of art, the personality
of the artist is equally indispensable.
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1. Now the truth is precisely this :—pure intuition is essentially lyricism ......
When we consider the one attentively, we see the other bursting from
its bodom, or better, the one and the other reveal themselves as one and
the same...Pure intuition, then, since it does not produce concepts,
must represent the will in its manifestations, that is to say,’it can represent
nothing but states of the soul. And states of the soul are passionality,
feeling, personality which are found in every art and determine its lyrical
character. Where this is absent art is absent, precisely because pure
intuition is absent, and we have at the most, in exchange for if, that
reflex, philosophical, historical or scientific.

2. A landscape is a state of the soul ; a great poem may all be contained in
an exclamation of joy, of sorrow, of admiration, or of lament.
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1. The image given as an instance and every other image that may be
produced by the imagination not only isnota pure intuition, but it is
not a theoretic product of any sort. Itisa product of choice, as was
observed in the formula used by our opponents ; and choice is external
$o the world of thought and contemplation. It may be said that imagin-
ation is a practical artifice or game, played upon that patrimony of
images possessed by the soul ; whereas the fancy, the translation of
practical into theoretical values of states of the soul into images is the
creation of that patrimony itself. From this we learn that an image

which is mot an expression of a state of the soul is not an image, since
it is without a theoretical value.
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1. Alife lived, a feelig felt, a volition willed are certainly impossible to .
reproduce, because nothing happens more than once, and my situation
at the present moment is not that of any other being, nor is it mere of -
the moment before, nor will be of the moment to follow. But Art
remakes ideally and ideally expresses my momentary situation. Its .
image, produced by art, becomes separated from time and space, and can
be again made and again comtemplated in its ideal-reality from every
point of time and space. It belongs not ¢o the world but to the super-
world ; not to the flying moment but to eternity. Thus, life passes, art .
endures.
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1. A true and proper concept, precisely because it is not representation,
cannot have for content any single representative element, or have
reference to any particular reprepresentation or group of representations ; -
but on the other hand, precisely because it is unusual, in relation to the
individuality of the representasion, it must refer at the same time to all
and to each. Take as an example any concept of universal character,
be it of quality, of development, of beauty or of final cause (Logic,
page 20).
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1. If you think of the house, we refer to an artificial structure of stone, or
masonry, or wood, or iron, or straw, where beings, whom we call men,
are wont to abide for some hours or for entire days or entire hours. Now,
however great may be the number of objects denoted by that concept, it
is always a finite number ; there was a time when man did not exist.
when, theref ore, neither did his house ; and there was another time when
man existed without his house, living in cavern s and under the open sky.
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1. “ On the other side and before the inferior boundary is sensation, formless
matter, which the spirit can never apprehend in itself in so far as this
is mere matter. This it can only possess in form and with form, but
postulates its concept as precisely, a limit. Matter, in its abstraction,
is mechanism, passivity ; it is what the spirit of man experiences but does
not produce. Without it no human knowledge and activity is possible ;
lut mere matter produces animality ; whatever is brutal and impulsive
in man, not the spiritual dominion which is humanity. We do catch
a glimpse of something, but this does not appear in the mind as
objectified and formed. In such moments it is that we best percieve the
profound difference between matter and form. These are not two
acts of ours face to face with one another, but we assault and carry off
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ref T T o7, FE 97 W F FEed FEIE A % AR
81 st ST A aRadaeE g ? 1 (¢ It is spiritual

activity while matter is changeable. ™) g St #2840 7
gt

the one that is outside us. While that within us tends to absorb and.
make its own that without. Matter, attracked and conqugéd by form,
gives place to concrete forms. It is the matter, the ‘content, that
differentiates one to our intuitions from another ; form is constant :
it is spiritual activity, while matter is changeable. Without matter;.
however, our spiritual activity would not leave its abstraction to become:
concrete and real, this or that spirifual content, this or that definite:
intuition.”
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1. But when these words (Form and Matter) are taken as signifying what
we have above defined and matter is understood as emotivity not
aesthetically elaborated, that is to say. impressions and form elaboration,
intellectual activity and expression, then our meaning cannot be

doubtful.

2. 1’ intuizione pura, non producendo concetti, non puo rappresentare se
non la volonta’ nelle sue manifestazioni, ossia non puo- rappresentare
altro che stati d’animo. E gle stati d’animo sono la passionalita, il
sentimento, la personalita’, che si trovano in agni arte e ne determinano
il carattere lirico. (P roblemi Di Estethica).
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1. The groups of passions must be impirical concepts formed upon the basis
of varying determinations of the volitional activities according to the
objects that is to say, in its particular determinations.

9. < But if the relation between desire and action be the ultimate reason for
the distinction between art and history, and this distinction be the
theoritical reflection of that real relation, the conception of art as repre-
sentation of volitional facts, taken in their quite general and inderminate
nature, in which desire is as action and action as desire, reveals why
art affirms itself as representation of feeling, and why a work of art
does not seem to possess and does not possess value, save from its
lyrical character and form the imprint of the artist’s personality.........
We do not ask the artist for........ but for a dream of his own, for nothing
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but the expression of a world desired or abhorred, or partly desired
and partly abhorred........... For reality is nothing (as we henceforth
know) than becoming, possibility that passes into actuality, desire that
becomes action, from which desire springs forth again unsatisfied.
The artist who represents it ingenuously, produces the lyric for this very
TOASONseesssensessvsanssasses The fecling that the true artist portrays is that
of things, Lacrymae rerum ; and by the identity of feeling and volition,
of volition and reality already demonstrafed in the Philosophy of the -
practical, things are themseive that feeling ... cvoeenreenes and of objectify-
ing the will itself, belongs equally to all the other forms of art, because
it is essemce itself of Art, or of pure intuition.” (Philosophy of The
Practical 7 Page 267-269 : 1913 Edition)
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History is perception and memory of percepsion, and in it fancies and
imaginations are also perceived as such and arranged in their place.
And it would also be possible to say that art represents only desires and
is therefore all fancy and never perception, all possible reality and never
effectual reality. But since to art is wanting the distinctive criterion
between desires and actions, it in truth represents actions as desires and
desires as actions, the real as possible and the possible as real ; hence
it would be more correct to say that att is on the near side of the possible
and the real, it is pure of these distinctions and is, therefore, pure
imagination or pure intuition... .. When art takes possession of historical
material, it removes from it just the historical character, the critical
elements, and by this very fact reduces it once more to mere insuition
(Philosophy the Practical, Page 266-67).
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1. Discussions aboat poetry remind m> of the dinner parties of dull and
trivial people, who because they are too ignorant to entertain one another
over their wine would over their own voices increase the demand for
singers, and dancers.

9. What rule is there which does not leave ths reader at the poet’s mercy
and the poet at his own? Could a rule be given from without, poetry
would cease to be poetry and sink into a mechanical art.
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1. A poem then may in one sense be full of morality or of wickedness, a
picture of Philosophy or scepticism, a cathedral of religious truth or
falsehood, but in a sense they care for none of these things ; they affirm
none but only express our feelings about them, and in so doing they
are beautiful just as the expression of simplest passion. (The Theory of
Beauty—Page 213).
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SIPIHIC Ff BT @raA-areT gwed 98 2 | 78 Al @ re-surs
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g} &1 whaEe F8t fzar | 26 oE staq ¥ Sl % aae e
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T 3t 21 e ¥ Fa o @ 0 el g A A AteEEte
# gam et 8 | (It is a doctrine of forms for forms’ sake)

A ¥ za e B ceaEs sER fer ¥, B Aed
A T FAF BT N TEA F) OFH 19 A A | &, @
ST A T BT #) TEar § @ warghz f gear T8 A ST

qFdl | AT F AmId a9 ¥ & ga Bl A # AEeTl

ST SR A8t A a%a | B TR qg % 999 T TF 1
T A S S T, 39 aEe R arafw R F & wiEaar #
A g & w8 T ST aEdr | A F1 Aed i @ AEd &
g 79 O | O freg A 79 AR § A1 g g A, i
¥ wgaf w1 A araiE ¥ A 9 gar | AR @ A wE
2 Staa wrd ¥, wawT g o A A wewr B A AR |

1. « That truth shows that the subject settles nothing but not that it counts
for nothing. The fall of man is really a more favourable subject than a
pin’s head.”” (Oxford Lectures on Poetry. P.11.)
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SIS %) FETIAT § 9% € 9%q qC % & S a%ar & | FY # ;-
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g1 ST 8 | 2 Zdl & @ar-gaar 99 dend At & 2, frEe
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A EC @RI F1 € 52 G R | fheg WY % Giegdarg § 39

1. ¢Poetry in this matter is not, as good critics of painting and music often
affirm, different from other arts ; in all of them the content is one thing
with the form ’. (Ibid P. 25).

2. ¢ The poet speaks to us of one thing but in this one thing there seems to
lurk the secret of all. He said what he meant, but his meaning seems
to beckon away beyond itself, or rather to expand into something bound-
less which is only focussed in it ; something also which we feel would
satisfy not only the imagination but the whole of us ; that something
within us and without’. (P.26). Bradley further says ‘Thus all-
embracing perfection cannot be expressed in poetic words or words of
any kind nor yet in music or in colour, but the suggestion of it is in much
poetry, if not all, and poetry has in this suggestion this meaning a great
part of its value.” (Ibid. P. 26-7).




f
|
i

G AW ; WEER-TT que

=% e e weed faar B
w&%m%wﬁmﬁmm&ﬁtmaﬁ%l@zﬁw

<1 ) forar o @A 3 | 3 7w BgE ( Phoedrus ) ATe®

sig # gar eE ( Plotinus ) & e ( Ennead ) sim
3 7 AR o # 2 ol G T Qe gEE & 2L A B

‘Wréfﬂaaﬁ%m%mwﬁq@ﬁaﬁ&émwﬁ

3 | za% GRAAEET FF WA WA SR B g R T
o1 I 5 AT ARl T ARE €T AT R ERAT | A
Steed #1 A@ ITANEr 98 B 6 IEF g AT FAL: qeaey(t &

LN

aar 2 | A a6 A T & AR 0 FE e foeiE #C a

e % ARt ST & | e H wA R ey e

ww%%qmmﬁﬁ?w“ﬂtasrmﬁam?aanwmnmﬁ
ot AT W TP T R | R aR: S AT A
ST, AR |wnd: |7 et 98 werE AT w |
FegEaR WA, W gz Far T4 A @R | R A NgE dY
% 9 oA P 3 Saw AW 28 48 2 B e 9% 3=
IR a1 ZEH £ gitz F0F I F F ) 9RFa T 2, A
S 4 7z 3 dveed ¥ o O s wfe & R
ot 1 AT FAG: gE A A B AN TE TW ReAefE # qhT
wogFAr T | ‘T ¥ adaE 4 & 8 B war Fue ewag W
s«gmaﬁﬁaaﬁ%%aﬂawﬁﬁﬁﬁamﬁmﬁﬁa
et 319 R A A 7ef aF Far & FeT H qEQ TF ST
Hea Gt 2 | € SFE A AT A ARG @ AW dieed A afr w
Froy ft A R R

1. - The arts do not simply imitate the visible thing but go back to the princi-
ples of its nature.”

9. ¢ Thereisalso a third kind of madness which is a possession of the Muses ;
this enters into delicateand virgin soul and there inspiring fancy, awakens
Iyric and all other numbers ; with these adorning the myraid actions or-
the ancient heroes for the instruction of posterity. But he who, not being
ingpired ‘and having no touch of madness in his soul, comes to the
door and thinks that he will get into the temple, by the help of art—he, I
say, and his poetry are not admitted.’ (Jowett’s Translation Page 579).
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Myself will to my darling be

Both law and impulse ; and with me

The girl, in rock and plain,

In earth and heaven, in glade and bower,
Shall feel an over-seeing power

To kindle or restrain.

The floating clouds their state shall lend
To her ; for her the willow bend ;

Nor shall she fail to see

E’en in the motions of the storm

Grace that shall mould the maiden’s form
By silent sympathy.

And vital feelings of delight

Shall rear her form to stately height,
Her virgin bosom swell ;

Such thoughts to Lucy I will give
While she and I together live

Here in this happy dell.

‘Pew’ § W) 7 @ & arg A 7 R w T R
T 3T% a10 TALH F AeWm § 9 a1t 7g A A Gy

Fraqa T g 1 9

1. “So does the stream of beauty, passing the eyes which are natural doors
and windows of the soul return again to the beautiful one ; there arriving
and fluttering the passages of the wings, and watering them and inclining
them to grow, and filling the soul of the beloved also with love. And
thus he loves, but he knows not what ; he does mnot understand and
cannot explain his own state ; he appears to have caught the infection of
anovher’s eye ; the lover in his mirror in whom he is beholding himsel f
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¥ o1 3% A9 & RaPas #17€ g quadr R ¥ | SR T
R fEr 3 f arerEd & & s 2T (Homer) F9ft #9Re
oft, Fr ot g 7 R B 58 TR F AIHRY W H weed A4 R |
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but he is not aware of this. When he is with the lover both cease from.
their pain, but when he is away then he longs as he is longed for and
has love’s image, love for love (Anteros) lodging in his breast, which he
calls and deems not love but friendship only, and his desire is as the
desire of the other, but weaker ; he wants to see him, touch him, Kkiss,.
embrace him, and not long afterwards his desire is accomplished.”
(Phoodrus, Page 589.)

1. Thus much let us say that God invented and gave us sight to this end,—
that we might behold the courses of intelligence in the heaven and apply-
them to the courses of our own intelligence which are akin to them, the -
unperturbed to the perturbed. (P. 540)

9. Then the imitator, I said, isa long way off the truth, and can do all-
things because he lightly touches on a small part of ihem and that part
an image. For example :—a painter will paint a cobler, a carpenter or-
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%7 leahrbuck der psychologie (-233) ¥ &7 @i #ar ¢
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A fymar | R @A F A wdt # frear ], a4 9% sim

d F A I FTT AT T B g2 9357 % Fom F Aglx @ Far wr

7014 &4 A ¥ | 28w o Fz (Kant) ¥ F2r 3 0 =i
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¥ fra teed § Boelt Tral ) Rl 0 ® 91 3fra B o = ama
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2 | 38% B AT g weElia & & amar | 2

TF AR AT e sar F g F30 fagrea F auF Farg
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fhfes f&s<t (Sir Philip Sydney) & zwa ‘fe¥en =ty Nush’

(Defence of Poesy) sia # arzfam % aqed grdanfiai ¥ Ry w¥r

ITRGL H ATFRAT F FRQ I G I &G A FHOAAT A W

any other artist though he knows nothing of their arts ; and if heisa

good artist, he may deceive children or simple persons, whsn he shows

them his picture of a carpenter from a distance, and they will fancy

that they are looking at a real’carpenter...... And yet he will go on imita-

ting fgood and evil of which he has no knowledge, and will, therefore,

only imitate the appearance which good and evil were to the ignorant.

and the vulgar......... the imitative poet is not by nature made nor his

art intended to affect or please the rational principle in the soul, if his

object is to be popular; but he will prefer the passionate and fitful temper
which is easily imitated —(Page 447).

1. I do maintain that to take an immadiate interest in the beauty of nature
(not merely to have taste in estimating it) is always a mark of a good
soul ; and that, where this interest is habitual, it is atleast indicative of
a temper of mind favourable to the moral fecling that it should really
associate itself with the contemplation of nature. (Critique of Judgment-
Meredith’s Translation Page 157)

2. The ideal of the beautiful consists in the expression of the morals apart
from which the object would not please at once universally and positively.
(Ibid Page 79).
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1. Only the poet disdaining to be tied to any such subjection, lifted up with
the vigour of his own invention, doth grow, in effect, in to another nature,
in making things either better than nature pringeth forth, or, quite
anew, forms such as never were nature...... so as he goeth hand in hand
with nature, not enclosed within the narrow warrent of her gifts, bub
freely ranging only within the zodiac of his own wit. Nature never set
forth the earth in so rich tapestry as diverse poets have done... ...her
world is brazen, the poets only deliver a golden (p. 7). ’
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1. For these, indeed, do merely make to imitate, and imitate both to delight

and teach, and delight to move me to take that goodness in hand, which
without delight they would fly as from a stranger ; and teach to make

them know the goodness whereunto they are moved. (Defence of Poesy,
Page 9).

2. Now doth the pearless poet psrform both ; for whatsoever the Philosopher
saith should be done, he giveth a perfect picture of it in some one by
whom he presupposeth it was done, so as he coupleth the general notion
with the particular example. A perfect picture, I say ; for the yieldeth
to the powers of the mind an image of that whereof the philosopher
bestoweth but a wordish description wheih doth neither strike, pierce nor
possess the sight of the soul so much as least other doth. (P. 14).
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1. gafd sm AAY JaqG FOY T
w0t M i s faeaem (feaa) o
9. Poetry in a general sense may be defined to be ¢ the expression of the
imagination *’. Man is an instrument over which aseriés of external
and internal impressions are driven, like the alternations of an everchan-
ging will over an areia and liar which move it by their motion to ever-
changing melody. But thereisa principle within the human being which
acts otherwise than in a liar and produces not melody alone, but harmony
by an internal adjustment from the sounds and motions thus excited witd
impressions which excited them.
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1. In the youth of the world, men dance and sing and imitate natural
objects observing in these actions as in all others, a certain rhythm or
order...... those in whom it exists to excess are poets in the most universal
sense of the word ; and the pleasure resulting from the manner in which
they express the influence of society or nature upon their own minds
communicates itself to others and gathers a sort of reduplication from the
community...... These similitudes or relations are finely set by Lord Bacon
to be  The same footsteps of nature impressed upon the various subjects
of the world.”’—and he considers the faculty which perceives them as
the store-house of actions common to all knowledge.

Q. Poetry in a more restricted sense expresses ,those arrangements of lang-
uage and especially metrical language which are created by that empirical
faculty whose throne is curtained within the invisible nature of man.

3. Poatry is ever accompanied with pleasnre : all spirits in which it falls
" open themselves to receive the wisdom which is mingled with delight.

4, Homer embodied the ideal perfection of his age in human character ;
nor can we doubu that those who read his verses were awakend to an
ambition of becoming like to Achilles, Hector and Ulysses ; the truth

|
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and beauty of friendship, patriotism and percevering devotion to an
object, where unveiled to their deaths in these immortal creations ; the
sentiments of the auditors must have been refined and enlarged by a.
sympathy with such great and lovely impersonations until from admir-
ing the imitatives and from imitation they identified themselves the
objects of their admiration.

1. Poetry enlarges the circumference of the imagination by replenishing
it with thoughts of ever new delight, which have the powear of attracting
and assimilating to their own nature all other thoughts ...... Poetry
strengthens the faculty which is the organ of the fmoral nature of man.
A Poet, therefore, would do ill to embody his own conceptions of right
and wrong which are usually those of his place and time, in his poetical
creations, which participate in neither.

3 weduwEew swmEAee e
JTCETE WA AR T U



259 ANGTT ALY : WFIA-ATH

aeiinF % g, GREAr @ g I ad ¥ 1 AR Sedaks
ud SdlqaRa g a3 U & I2F a0 2, 41 9% GRUEEET
& fre ) afsE PR gRir Iulkad A 2 | @ WA § AR
ae 48 3 | F Ty A AT A A Srgaghc ©i QA F €A
AT 7T F) A Ik F g @ faw A afsan, g aar
M w2 | arfered § a7 ot Rear @ 0 caren Foaa @
gt =10 % @ AT AREAT H ATAT QX @ 2 | A A
gaR % a1 O FO5 3T € T et fFEr ¥ ) Sw war
et & AT AT T S e Y A fred @ AT A
7% <@ § 9[3F A1 IAF SNT4A W F F GA 97 a0 2| H
argEdT FTE few ¥ e WERET 1 398 A AR T, IT%
THe ¥ fNT TEF AT ZGE & F M § omw w e €
ARAA A T § frar 3 o SEhid el T
Rrafied GERCRAT gETEATEAIZATA JEqAT, 3T | 7 A
a3 F 5l F7 % 294 F 914 TSF A 0E H (A B A &
R FEEET 2 | F F HE gEaI W@ F E MeF
¥ fra % arg OFT A 2, 9 gEAAR 3% SARTa-aAeE a5
s g & gE-ga a8 2 | gEiE PIeE-age 89
¥ 0% OF TAEE HIAT F &9 F FA A 97 gA-T HaT @l 2
Zdl FU FAFE WA § FARIT F AT AIEF H7ET T
2 srar 2 | |ne Afrer # AR 1 gE-AeT 9951 F ard i
1T O e e 2 | g g D el fare, R ar-mrse A
g rar Earfa At fear S war | 2 FRQ ARTE #1 sAIEAr
% 3 PR &1 &7 952 3 , SR, FE A oA q w1,
SR T X ZontE, A% gH Afe-FEa & d &7 e @ awa
%, feg fiaw & g e TER TIEE AT 2, 24 T ¥ 359
T geraar 791 fmdt | Tafwa A i o § 29491 § a8
¥ orar & A1E OF @ WEg @i ATT § A3-g] F AEE F
&9 F 772 &1 aFar 2 A 481 | Feel | Far 2 B wfackan sAfedl &
afFan g9 SNA O 2 AR haa farr o @war 3 | B
Fer ¥ fF qriarfia waear F @9 ¥ A9 B IqF SIGT AHAA




FYET AEATY ¢ WYed-q<D 98¢

¥ =ary 07 A g Parr s oakar 2 ) @ J #ar 2 B g
TEF T S FACRIFAT § Af-FoacTF o qaws ar fEa
31 3, TEH AT FA W TFT AF AFA A @RS AR B |
feet X Fa7 3 % 2aR WA § GRIE &7 F w099 H S Q) e
dadt 3, TAF TIHFQ F AU & qQAF AF Aaw A o=
T | fum gD § IF TR § HIA A A AT HFOTTA
B 3 ) arg £ 3R a3 o Bam w93 o ® G g% R
F AT F ATAEA FOF 4 AF 179 A FTT gH A qqearH
1 GEM 21 §FAT R | T WED @A F A1a-akEedt F far
F F4 ARET F {AFR F Jeana 48 war | AR #oqe
a1 B #23 ® | 28 Fea ® B GRAras 3939 & g7 ARgre
[T arEd A azar | Afdarer Ta 2@ 1 F=EE SEr 2 fh Al
FET B ERT F 3, 3T A9 T AR F0 B AR IaH 57 THR
F G e S AT (6T TER F AET F TAT FE § 39
QAT T AT &1 GFAT 2 2 ATF D99 F arn @ 974 Q@
SIRRE % endafa g9e F U & 9ta ddt ¥ | A milesng
3 ZRETE #T B FE A1 ar Faar 3 awer @rd & g A S
d ¥ degq & A R 0 9aq A R Hr Fear Qar W@ R
78 g7 ¥ TQH ) TAA IAATRE ard # 7 | SR 3oy el
F d99 ¥ "I GIFQ A T AINT-AARY A, Tar a8 w0
ST |FaT; fheg 38 a1 AT £ a3 B gArd |l THT R SeEcerinl
7t ¥ gf ¥ 3f wew R B 9 Prel wF safw % arg gal G
7 S-G90 31 § qF 9% 16T gAC T &0 H e FF AN
=1 ¥ GOEU AN IAF G F AT KT 7 | TH F FREIET
geiifa gaftaa St 2 | urn: @t gEE ) g F er fe safa A
frel-4-Frefl SR ) P 1 UF GFR-NT FA S GHAT B | AT
F ZRErE e fadr qo-fEar ¥ gw=ea § 910 SWEF AL T @ar
2, ararfF EA-Tea 0 gAsEr 3 @ gd 5w REaR A
T FCHACERF 173 FOHL SFCRE dFgrrar At 8 | qars
3 @F g G TREIRF FEIAr ) WG A AIR @, Braw
FIR FA-FA AT DA AT RER @ H AN FQ I T E



2%R AT eq : WFIA-qT

967G 28 18 AT I AN @TATRF R &E 98l ) gear
HAT-S(T THAT H T CF I F A9 MW Famadd @
AT R A a9 TR T 1 AQHEE g 3R 81 ST
3| gred diftsa AR amfE e ¥ e w e R
Far 2, freg T8% fada Far # @q T8 ardsta e # -
A ¥ R ST 2 | F faw ¥ oesla qEean #1571 % &9 H
THRE 21 | 29 WEEaT § raard Rl g7 @rd @ gyan
A far S gaErd A AEEAT qE FenmAw § g e
wEERa A7 € 398 WA= B ddiar |l B, 93 98 arafs 9w
A e % A 9 49, wawT I8 ¥ FE W q2 @A F aHe
A= 7df @iar | $F F T TFHRL F ATEIT F GG q3F B 9 Q9
ArEaRegR F &g faar 2, TR e OF FAEAE § R 81 S
3 | 78 T AT aar w2 § Rk 7 aral) e @rdde-
IS GTCEIRE THFLQ H 520 F FAGERT gART fae s-oT Af-
FINEA G 9 FIHF ARAT TR F GFAT 3 | ST-2REE F
G § qERE g7 F FRQ AAGYAF ST 1 ghz I 3, 39
i war # fraaar saaa dar 2 | s e swhfar
F g @ @ ard-afvgE § @ 959 Samua w1 % fHaar 2 |
Th7g #ar # 7R2d A7 @ fgT 39 g F fara Beda #1i)
feg 9 § 7% 2ar 8 | 7wy 2K o # ar REER g
TR F IR At ;G Gz F FRT [T H AT F QA WAEAT
e fy@d earfia e g gAR e 1 ARE N F qanl )
Fa4 % (AT T7ar T FEr | 28 TFR FAT 7357 F 224 H iHaar
A FOF I IER AA-gweT F 3t 3 2 |

ziemer ( Tolstoy ) A z@ara waAISR Bar & &, * ara
T 7 gAE) § Wt oo @ A e A R | 99, T 39 d@faa aie
1 FATIFAT-S(A AARE, AT G 191 F G0 THTT FI4qr
A FEARSERAF AE G | q A1 war @ w5 T 76 8, |
dfya feg oftf %1 gaEsla, 9 9E-ddN w5 R A T

1. The activity of art is based on the fact that a man, receiving through his
sense of hearing or sighf another man’s exprassion of fesling, is capable
of experiencing th2 emotion which moved ths man who expressed it.
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1. Artis not, as a metaphysiciau says, th2 manifestation of some mysterious.
idea of beauty or God ; it is not, as the Hsethiticat physiolozist say, a
game in which man lets off his excess of stored-up energy ; it is not
the expression of a man’s emotions by external signs ; it is not the
productioﬁ of pleasing objects ; and above all, it is not pleasure ; but.
it is a means of union among men joining them together in the same:
feelings, and indispensable for the life and progress towards well-being
of individuals and of humanity. (What is art.—Page 50).

2. If people lack this capacity to receive the thoughts conceived by the man
who preceeded them, and he pass on to others their own thoughts, men .
would be like wild beasts or like Kashar hauser.

3. Art, all art, has this characteristic that it unites people. Every art
causes those to whom the artist’s feeling is translated to unite in soul

with the artist and also with all who receive the sama impression—(Ibid
What is Art.—Page 163).
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1. And as the evolution of knowledge proceeds by truer and more necessary
knowledge dislodging and replacing what is mistaken and unnecessary
so the evolution of feeling proceeds through art-feelings less kind and
less needful for the well-being of mankind are replaced by others kinder
and more needful for vhat end. That is the purpose of art.—(What is
Art—page 156).
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1. People have now only to reject the false theory of beauty, according to
which enjoyment is considered to be the purpose of art, and religious
perception will naturally take its place as the guide of art of our time.— -
(Page 189).

2. The art of our time and of our circle has become a prostitute and this
comparison holds good even in minute detail. Like her it is not limited
to certain iimes, like her it is always adorned, like her it is always
saleable and like her it is enticing and ruinous—(Page 119).
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1. 'The artist of the future will understand that to compose a fairy tale, a
little song which will touch a lullaby or a riddle which will entertain, a
jist which will amuse, or to draw a sketch which will delight dozens of
generations or millions of children and adults is incomparably more
important and more fruitful than to compose a novel or a symphony,
or paint a picture which will divert some members of the wealthy classes
for a short time, and then be for ever forgotten— (Page 197)-
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1. All the great arts have further object either the support or exaltation of
human life, —usually both. (Page 41).
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1. The great arts can have but three principal directions of purpose : first,
that of enforcing the religion of men ; secondly, that of perfecting their
ethical state ; thirdly, that of doing them material service, (Page 43-44).

2. All right human sound is called similarly, the finished expression by art
of the joy of grief of noble persons for right causes. An accurately in
proportion to rightness of the cause and purity of the emotion, is the
possibility of the fine art. A maiden may sing over lost love, but a
miser can not sing of his lost money. And with a absolute precision,
from highest to lowest, the fineness of the possible art is an index of the
moral purity and majesty of an emotion that it, expresses. (Page 81).

3. But I say chat the art is greatest which conveys to the mind of the
spectator, by any means whatsoever, the greatest number of the greatest
ideas ; and I call an idea great in the proportion as it is received by a
higher faculty of the mind, and as it more fully occupies and in occupying
exercises and exalts, the faculty by which it is received......He is the
greatest artist who has embodied in the sum of his works the greatest
number of the greatest ideas. (Modern Painters Vol. I. Edition 1831—
Page 11).

4. Any material object which can give us pleasure in the simple contemp-
lation of its outward qualities without any direct and definite exertion of
the intellect, I call in some way, or in some degree beautiful. (Page 25).
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1. He who has followed up these nawural laws of aversion and desire
rendering them more and more authoritative by constans obedience, so as
to derive pleasure always from that which God originally intended
should give him pleasure and who derives the greatest possible sum of
pleasure from any given object is a man of taste. (Page 25).

9. Perfect taste is the faculty of receivine the greatest possible pleasure from
those material sources which are attractive to our moral nature in purity -
and perfection. (Page 26). 2

3. In all high ideas of beauty, it is more than probable that much of the
pleasure depends on delicate and untraceable perception of fitness,
propriety, and relation, which are purely intellectual and through which .
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we arrive at our noblest ideas of what is commonly and rightly called “in-
tellectual beauty *’. Bus that is yet no immediate exertion of the intellect
..... He will not be able to give any distinct reason nor to trace in his
mind any formed thought, to which he can appeal as a source of
pleasure. He will say that the thing gratifies, fills, hallows, exalts his
mind but he will not be able to say—Why or how. If he can, and if he
can show that he perceives in the objects any expression of dlstmct

thought, he has received more than an idea of beanty—it is an idea of
relation. (Page 26).

1. Anything which elevates the mind is sublime, and elevation of mind is
produced by the contemplation of greatness of any kind ; but chiefly of-
course by the greatness of the noblest things. Sublimity is therefore,
only another word for the effect of greatness upon the feelings ;—great-

ness whether of matter, space, power, version or beauty.—(Page 40).

Fe—13
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me painter must always have wwo great and distinct ends ;
the first, to produce in the spectator’s mind the faithful conception of

any natura! object whatsoever ; the second, to guide the spectator’s
mind to those objects most worthy of its contemplation and to inform
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him of the thoughts and feelings with which these were regarded by the

artist himself. (Page 43)... .....Now although the first mode of selection -
‘when guided by deep reflection may rise to the production of works

possessing a noble and ceaseless influence on the human mind, it is
likely to degenerate into or rather nine cases out of ten, it never goes

beyond, a mere appeal to such parts of our animal nature as are constant
and common—shared by all and perpetual in all...... But art in its second

and the highest aim is not an appeal to constant animal feelings, but an

expression and awakening of individual thought; it is therefore as
various and as extended in its efforts as the compass and the grasp of the
directing mind (Page 44) ...... Hence although there can be no doubt
which of these branches of art is the higher, it is equally evident that
the first will be the most generally felt and appreciated. For the

simple statement of the truths of nature must in itself be pleasing
to every order of mind ; because every truth of nature is more or less

beautiful : ...... But the highest art being based on the sensations of

peculiar minds, sensations occuring to them only at particular times,

and to a plurality of mankind perhaps never, and being expressive of

thoughts which could only rise out of a mass of the most extended know-

ledge, and of dispositions modified in a thousand ways by peculiarity of
intellect, can only be met and understood by person having some sort of
sympathy with the high and solitary minds which produced it—sympahty

only to be felt by minds in some degree high and solitary themselves.

He alone can appreciate the art, who could comprehend the conversation

of the painter, and share in his emotion, in moments of his most
fiery passion and most original thought. (P. 45).
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1. As it is necessary to the existence of an idea of beauty, that the sensual
pleasure which may be its basis should be accompanied first with joy,
then with love of the object, then with the perception of kindness in a
superior intelligence, finally with thankfulness and veneration towards
that intelligence itself; ...... We do indeed see constantly that men.
having naturally acute perception of the beautiful, yet not receiving it
with a pure heart, nor into their hearts at all, never comprehended, nor 5
received good from it, but make it a mere minister to their desires, an
accompaniment and seasoning of lower sensual pleasures until all their
emotions take the same earthly stamp and the sense of beauty sinks intor
the servant of luse. (Modern Painters, Vol. II, Edition, 1856 P. 16).
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1. (a) And this duty is, evidently, to bring every sense into that state of
cultivation in which it shall form the truest conclusions respecting
all that is submitted to 1t and procure us the greatest amount of
pleasure consistent with its due relation to other senses and functions.
(Ibid P. 21).

It will certainly be found with all the senses that they individually
receive the greafest and the purest pleasure when they are in right
condition and degree of subordination to all the rest—that by the
over cultivation of any one we shall add more to their power as
instruments of punishment than of pleasure.

(b

s
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Heaven lies about us in our infancy.

At length a man perceives it die away
And fade into the light of common day.

Az FaEk S F Faagr w© 26 UgHT T 79T H 124 T
Stk S I B9 ITEF DF T T AT (G-FEE F T F
TS A g F gwEed § oM A4 qd ©F WEl # ST
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1. «It may be generally observed that whatever good there may be desirable-
by man more especially good belonging to his moral nature, there will
be a corresponding agreeableness in whatever external object reminds-
him of such good, whether it reminds him by arbitrary association, or by
typical resemblence ; and that the infinite ways, whether by reason or
experience discoverable, by which matter in some sort may remind us of
moral perfections, are hardly within any reasonable limits to be explained,.
if even by any single mind they might all be traced. Yet certain palpable
and powerful modes there are, by observing which we may come at such.
general conclusions on the subject as may be practically useful. (P. 36
Vol. II Modern Painters).
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1. Further expressions of infinity there are in the mystery of Nature, and, in
some measure, in her vastness ; but these are dependent on her own
imperfections, and therefore though they produced sublimity they are un-
connected with beauty. For, that which we foolishly call vastness, is,
rightly considered, not more wonderful, not more impressive than that
which we insolently call littleness; and the infinity of God is not mysterious
it is only unfathomable ; not concealed, but incomprehensible ; it is clear
infinity, the darkness of the pure unsearchable sea. (Ibid. P. 47).
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1. 1t is therefore only harmonious and chordal variety, that variety which is
necessary to secure an extent unity (for the greater the number of objects
which by their differences become members of one other, the more
extended and sublime is their unity), which is rightly agreeable ; and so
1 name not variety as cssential to beauty because it is only so in the
secondary and casual sense. (Ibid. P. 51).
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I. Apparent proportion takes place between quantiries for the sake of con-
nection only without any ultimate object or casual necessity.

2. Constructivas proportion has reference to some functions to be discharged
by the quantities depending on their proportion.
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1. The constructive proportion is agreeable to the mind where it is known or .
supposed, and that its seeming absence is painful in a like degree ; but-
that this pleasure and pain have nothing in common with those dependent
on ideas of beauty. (Page 62).

9. Having once seen a great rock come down a mountain-side we have a noble-
sensation of its rest, now bedded immovably among the fern ; because the
power and fearfulness of its motion were great, and its svability and.
negation of its motion are now great in proportion  (P. 64).
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I. The Universal instinct of repose
The longing for confirmed tranquility
Inward and outward humble yet sublime
(Wordsworth, Excursion Bk IIT).

2. Symmetry is the opposition of equal quantities to each other ; proportion,.
the connection of unequal quantities with each other. (Ibid. Page 70).
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1. Whence, in fine, looking to the whole kingdom of organic nature, we find
that our full receiving of its beauty depends, first on the sensibility, and
then on the accuracy ani faithfulness, of the heart in its moral judge-
ments ; so that it is nscessary that wa should not only love all creatures
well, but esteem them in that order which is according to God’s laws and
not according to our owa humain passions and pradilections ...... and
testing the clearness of our moral vision by the extent and fulness, and
constancy of our pleasure in the light of God’s love as it embraces them,
and the harmony of His holy laws, that for ever bring mercy out of
rapine, and religion out of wrath. (P. 96, 97).
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1. The simulteneous exercise of both being in a sort impossible, we occasion-
ally find the moral part in full development and action without corres-
ponding expansion of the intellect ...... If we look far emough we shall
perhaps find that it is not intelligence itself but the immediate act and
effort of a laborious struggling, an imperfect intellectual faculty with
which high moral emotion is inconsistent ; and though we cannot while
we feel deeply, reason shrewdly, yet I doubt if except when we feel deeply
we can ever comprehend fully ; so that it is only the climbing and mole
like piercing and not the sitting upon their central throne nor emergence
into light of intellectual faculties which the full heart feeling allows not.
(Ibid. P. 111),
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1. We have seen that this subject matter is referable to four general heads.
It is either the record of comscience written in things external, or itis.
a symbolising of Divine attributes in matter, or it is the felicity of living
things, or the perfect fulfilment of _their duties and functions. In all
cases it i3 something Divine, either the approving voice of God, the
glorious symbol of Him, the evidence of His kind presence or the obedience -
to His will by Him induced and supported. (Ibid. P. 131).
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1. Shaftesbury stands, so far as aesthetic is concerned on the same metaphy-
sical ground of the Christian intelligence, behiving beauty to be an

expression of the divine light of the world which he contrasts with dead
mafier in a way too much akin to Plotinus and is therefore unable to

Fle—23
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find an explanation for ugliness or evil. (Bosanquet’s History of Aesthetic,
P. 1770).
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gard far dia g & arad GERET 89T 941 ¥ | 29 SO e e
s =g =R 9 F wwed § DT fEr 81 | 98 99 T3
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1. The sphere of Aesthetic then, is the whole complex of faculties, those
which represent any connection in a confused form and which taken
together form the parallel or parody of reason in the province of confused
knowledge (A. Zimmermann 1. P. 165).

2. He gives to the perfection of sensuous knowledge i.e. of feeling or sensa-
tion, the name of beauty as the manifestation in feeling of that aitribute
which when manifested intellectual knowledge is called truth.

3. Perfection might be generally defined as the character of a whole in so
far as this whole is affirmed by its parts without counteraction.
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1. The synthetic processes must take place and complete themselves before
any consciousness can exist at all. And as they vhus pre-conditioned
consciousness they themselves cannot be known to be conscious ; and
not being known to be conscious it is not even certain that they may
legitimately be described as mental. We have no right to conceive them
as the activities of a normal self, we know the self only as conscious
and the synthetic processes being the generating conditions of conscious-
ness are also generating conditions of the only sense of which our
experience can vouch, (Commentary to Kant’s Critique of Pure Reason.
P, 277).
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1. “We do not see any ground whatever for supposing that the natural
reality thus brought before our minds, a reality which is taken to include |,
our own sentiment and emotional nature, is in any way bound to
continue in accord with our intelligence or in the smallest degree to take:
account of our moral or endaemonistic requirements *’. (Ibid p.258).
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1. Those who believing in a universe that as a whole is in no way relevant
to any rational end, nevertheless think it practically certain thas morality
is possible and life, with its implied reference on a nobler earthly future
is worth living, are in a position to appreciate Kant's doctrine of Prac-
tical Reason. (Bosanquet’s History of Aesthetic. P. 260).
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1. Nature must be thought of in such a way that the law-abidingness of its
form may be compatible at least with the possibility of the ends imposed
by the laws of freedom which are to be effected within it. Therefore,
there must, after all, be a ground of the unity of the supra-.concious
which lies at the root of nature with that which the conception of freedom
practically contains—a ground of the conception of which, although
unable to attain cognition of it (the ground) either in theory or in practice
and therefore possessing mno peculiar territory, nevertheless makes
posslble a transition from the mode of thinking dictated by the principles
of the one world to that dictated by the principles of the other world.
(Ibid P. 261). >

The power of judgment is reflectives, not determinent, and prescribes to

| )
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itself the conception of purposiveness in nature as if nature in all its
variety had had a unity imposed upon it by an intelligence such as to -
conform to our cognition. This conformity to oar cognition, our power
of apprehension produces, when perceived, the feeling of pleasure wholly
distinet from that which belongs to conformity of our desires. (Ibid
P. 261).
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1. In respect of the relation which the judgment of taste implies the beauti-

ful is the form of purposiveness in un object in as far as can be perceived.

without the idea of an end. (Ibid p. 264).
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1. A flower, for instance tulip, is considered beautiful because a certain

purposiveness is found in the pe reeption of it, which is not within our
act of judging referred to a name (Ibid P. 264).

9. Itsimply expresses a felt harmony in the play of our own pOwers on
occasion of certain perception.
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1. Tais denotes nothing in the object but is a feeling which the subject has

in itself and the manner in which it is effected by the representation.
(Critique of Judgment P. 42. Meredith’s translation. 1911).
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1. For since the delight ie not based on any inclination of the subject (or
any other delibrate interest), but the subject feels himself completely
free in respect of the liking which he accords to the object, he can find
as a reason for his delight no personal conditions to which his own
subjective self might alone be parvy. Hence he must regard it as resting
on what he may also presuppose in every other person ; and therefore, he
must believe that he has reason for demanding a similar delight from
every cne. Accordingly he will speak of the beautiful as if beauty were
a quality of the object and the judgment logical (forming a cognition of
the object by concepts of it) ; although if is only - aesthetic, and contains
merely a reference of the representation of the object to the subject ;—
because it still bears this resemblance to the logical judgment, that it
may be presupposed to be valid for all men. But this universality cannot
spring from concepts. For from concepts there is no transition to the
feeling of pleasure or displeasure (save in the case of pure practical laws,
laws, which, however, carry an interest with them and such an interest
does not attach to the pure judgment of taste). The result is that the
judgment of taste, with its attendant consciousness of detachment from
all interest, must involve a claim to validity for all men, and must do so
apart from universality attached to object. i.e. there must be coupled
-with it a claim to subjective universality. (Ibid Page 51).
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1. Yet even in case of the agreeable we find that the estimate men form do-
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betray a prevalent agreement among them, which leads to our crediting
some with taste and denying it to others, and that too, not as an organic A
sense but as a critical faculty in respect of the agreeable generally. So of
one who knows how to entertain his guest with pleasure (of enjoyment
through all the senses) in such a way that one and all are pleased, we say
that he has taste. Butthe universality here is only understood in a
comparative sense ; and the rules that apply are, like emperical rules,
general only, not universal,—the latter being what the judgment of taste
deals or claims to deal in. (Ibid Page 53.)

1. There can be no rule according to which any one is to be compelled to
recognise anything as beautiful. Whether a dress, a house or a flower
is beautiful is a matter upon which one declines to allow one’s:

Blo—¥
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judgment t0 be swayed by any reason or principles. We want to get a
look at th> object with our owa eyes, just as if our delight
depended on sensation. And yet if upon so doing Wwe call the object
beautiful, we believa ourselves to be speaking with universal voice and
lay claim to the concurrence of every one whereas no private sensation
would be decisive except for the observer alone and his life. (Ibid P. 56.)

1. Were the pleasure in a given object to be the antecedent and were the
universal communicability of this pleasure to be all that the judgment of
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taste is meant to allow to the representation of the object such a sequence
would be self-contradictory. For a pleasure of that kind would be
‘nothing but the feeling of mere agreeableness to the senses and so for its
very nature would posses no more than private validity..... A represent-
.ation whereby an object is given involves, in order that it may become a
source of cognition at all imagination for bringing together the manifold
of intuition, and understanding for the unity of the concept uniting the
representations. This state of free play of the cognitive faculties atten-
ding a representation by which an object is given must admit of universal
communication...... As the subjective universal communicabilty of the
mode of representation 1n a judgment of taste is to subsist apart from the
‘presupposition of any definite concept, it can be nothing else than the
mental state present in the free play of imagination and wunderstan-
ding (so far as these are in mutual accord, as is requisite for cognition in
general) : for we are conscious that this subjective relation suitable for a
cognition in general must be just as valid for everyone and consequently
as universally communicable, as any determinate cognition, which
always rests upon that relation as its subjective condition. (Ibid 58),

1. The consciousness of mere formal finality in the play of the cognitive
faculties of the subject attending a representation whereby an object is
given is the pleasure itself because it involves a determining ground of
the subject’s activity in respect of the quickening of its cognitive powers*
and thus an internal causality (which is final) in respect of cognition
generaily but without being limited to definite cognition and consequently
a mere form of the subjective finality of a representation in an aesthetic
Jjudgment. (Ibid Page 64).
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1. This pleasure is also in no way practical, neither resembling that from the-
pathological ground of agreeableness nor that from the inellectual
ground of the represented soul. But still it involves an inherent causality,
that, namely, of preserving a continuance of the state of the reprentation
itself another active angagement of the cognitive power without ulterior-
aim. (Ibid Page 64),

2. TIn painting, sculpture, and in fact in all the formative arts, in architecture
and horticulture, so far as fine aris be designed is what is essential. Here
it is not what gratifies in sensation but merely what pleases by its form.
that 1s the fundamental pre-requisite for taste. The colours that give:
brilliancy to the sketch are part of the charm. They may no doubt, im
their own way, enliven the object for sensation, but make it really worth.
looking at and beautiful they cannot. (Ibid Page 67).
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1. To say that the purity alike of colours and tones, or their variety and
contrast seem to contribute to beauty, is by no means to imply that
because in themselves a greeable, they therefore yield an addition to the
delight in the form and are on par with it. (Page 68).

2. It is usual to distingnish in the soul the congnitive faculty from the faculty
of desire and to include the feeling of pleasure and displeasure under the
latter. 1t seems to me however that between knowing and desiring lies
approving, the satisfaction of the soul, which is strictly speaking, removed
from desire. We contemplate the beautiful in Nature and in art without
the least motion of desire with pleasure and satisfaction. It apperas rather
to be a particular mark of the beautiful, that it is comtemplated with
quiet satisfaction, that it pleases, even though it be not in our possession
and even though if never so far removed from the desire to put it to our
use. (Leberweg, Hist. of Philosophy vol. ii, 528).
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1. Many of our sensitive perceptions are pleasant and many painful imme-
diately, and that without any knowledge of the cause of this pleasure or-
pain or how the objects excite or are the occassions of it, or without seeing
to what further advantage or detriment, the use of such object might:
tend ; nor would the most accurate knowledge of these things vary either
the pleasure or pain of perception, however it might give a rational
pleasure distinct from the sensation ; or might raise a distinct joy, from
a prospect of further advantage in the object or aversion from an apprehen-
sion of evil. (Inquiry Sec. I Sub. Sec. V).

2. The productions of Nature and art, when they came under our survey
and contemplation do many of them excite a pleasant admiration. They

. are no sooner brought into our view but they effect us with pleasure-
directly and immediately without our reflecting on the reason they do so-
and without their being considered with relation to our selves ; or as
advantages in any other respect, even where there is mo possession no-
enjoyment or reward but barely seeing and admiring. (A Treatise on
Virtue and Happiness 3rd Ed. Page 112)-
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1. We have nazatively an abstraction from everything but the form of the
object and positively the contemplation of this form. This contem-
plation strengthens and reproduces itself and we have a sensation of a
certain mental state, which sensation is at once referred, as effect to the
harmony of imagination and under-standing, and being at once so
referred becomes at once a feelinz of pleasure—a sense of the bearing
of the sensation upon the whole state of the mind. (Meradith’s

introductory Essay—The Beautiful—Page LXIII—to his translation of
Kant’s Critique of Aesthetic Judgment.)

/2. Yet these ideas of reason find beyond the limits of experience to a supersen-
o sible world which is the world with which the concapt'of ‘freedom is coa-
cerned. (Meredith’s introductory Essay, Page XX). :
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1., In the aspects of things which they present to Understanding, we deal
‘with them as phenomena ; in the aspects of things which they present to
‘Reason, we deal with them as things in themselves ; in what other aspects
«can we deal with them ? To the former of these questions, Kant answers
that besides knowledge and will, there is in us a capacity of feeling : so
-the latter he answers that we can discover a third aspect of things, when
we relate our knowledge of them as phenomena to our consciousness of
them as things in themselves. This answer implies that we can feel what
‘we can neither know nor will ; and that through this feeling, we have the
conciousness of a relation between the phenomenal and the real, which
yet is neither the knowledge we have of the former, nor the faith of
reason which goes along with our thought of the latter. Now according
to Kant, the feeling or consciousness which is thus possible, is the
feeling or consciousness of the beautiful, which finds its expression in Art.
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1. Taste is nothing more than that faculty or those faculties of the mind
which are affected with or which form a judgment of the work of
imagination and the elegant art.

2. The principle of judgment depends upon experience and observation and

not upon the strength or weakness of a natural faculty and it is from

. this difference in knowledge that we commonly call a difference in taste
proceeds.
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1. By beauty I mean that quality or those qualities in body by which they
cause love or some passion similar to it. Beauty in this sense must be-
distinguished from the many figurative uses of the word and to be
limited to the merely sensible quality of things. Love that is excited by
beauty is a subjective satisfaction arising in the mind upon contemp-
lating angthing beautiful and is different from desire or lust which is an
energy of the mind that hurries us on to the possession of certain objects
not because they are beautiful but for other reasons.

9. Whasever is fitted in any sort to excite the ideas of pain and danger, that
is to say, whatever is in any sort terrible, or is conversant about terrible:
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objects, or operates in a manner analogous to terrors is a source of the
sublime ; that is, it is productive of the strongest emotion, becaust the
ideas of pain are much more powerful than those of pleasure. But as
pain is stronger in its operation than pleasure, so death is in general a
much more affecting idea than pain.
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1. The aim of arts is pleasure which is not indispensable ; and it may,
therefore, depend upon the law-given to decide and what degree of every
kind he would allow. (Laokoon, Page 14.)
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1. Her eyes make an impression upon us not because they are black and
fiery, but because they look gracefully around her, and move slowly
because love hovers them, and empties his whole quiver from them. Her
mouth enraptures, not because two rows of choice pearls are enclosed by
the native vermilion of her lips, but because here is formed that lovely
smile which in itself already opens a paradise upon earth ; because from
it proceeds the sound of those friendly words by which every rude heart
is softened. Her bosom charms less because milk and ivory and apples
are called up by its whiteness and delicate shape, than because we see it
softly swell and fall, as the wave upon the extreme edge of the shore,
when the zephyr playfully contends with the ocean’—Laokoon, Page
125-26.

9. A single unbecoming part may disturb the harmonious operation of many
in the devotion of beauty without the object necessarily becoming ugly.
Even ugliness requires several unbecoming parts all of which we must
be able to take at the same view before we exzperience sensations the
opposite of those which beauty produces, (Laokoon XXIIT).
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1. Expression is detrimental to beauty. The two are opposing qualities..
Beauty is in the first instance the beauty of pure form, which appears to-
mean the beauty of shape as exhibiting unity in variety, emphasis being
laid on the variety, as in Hogarth, “The forms of a beautiful body are-
determined by lines which are constantly changing their centre, and.
consequently never form part of a circle, but are always ellipticle in.
character and share this quality with the contour of Greek vases.”’
Expression in art, on the other hand, is the imitation of the acting and
suffering condition of our soul and body, of passions as well as of”
actions ; in the widest sense it includes our action itself, in a mnarrower
sense, merely the play of feature and gesture which accompanies the- -
action. It is hostile to beauty, because it changes the bodily form in
which beauty resides, and the greater this change is, the more detrimental
is expression to beauty. (Bosanquet's History of Aesthetic, P.P. 248-249))

2. The term ‘“ideal’’ always implies in Winckelmann the exercise of edu-
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AT 7 9T A1 9, WG 9% a7 wwe IRE, 6 AL aB-
Zfar 2R & i gaER w9 ¥ | ad FR 2 dteed F @ §
TA9r HadE ? | gW gAY gfs A A o B, 9 oFRAd A wn-
TRART # A B | F1E daad f g A Wy & Fafa akaa
q9 ¥ | 72 g2 N A & B @t Agsd § Sae i) saais B
o ot gEsrEErg § oF o) F O AR aRE F Gy
T BT GHSET Ht CF £ TH F AT S | 79 FIEC SHAH QT
4 % Jaqis & arg aR2dF & TRAT ¥ 1% T aiEdiaeg Uh

cated perception upon experience, his doctrine being based on the ancient
notion that supreme beauty could only be attained by combining the partial

beauties of nature. ke knows that ‘deal’ forms, i.e. forms modified —

by the observer’s mental activity, need not be beautiful ; and he thinks
that Guido’s ‘ideal’ archangel, portrayed according to Artist’s account,
after a mental image superior to experience, is much less beautiful than
persons whom he has seen in reality and betrays defective observation of
nature. (Ibid P. 250).
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&7 & QAT & 2K a9 safeEl H§ STH CE T ol St 2 | 7@
reg IR drad % e § aas # g A&t At | g
FrEFd G REE AT SEH @ T it 8 | 98
Srerd A ST B | 96 F OF AT A 397 &7 % G4 G-
aqr &7 § et & uR=a A 3w e d fiar & a9 fed
& | aaraa: et F= ¥ @ 9w (FRE ) W £ 7 2ar T |
ait zhzas ad aur afs-FEeER F ad @ efa qrad e § | R
o gt FEY ¥, SuH 4 H 9G 2 TEF FAIT-AEATL TGA ALTE
qeed @ ¥ | T E qmd i Ryl J iFed F @I H
free F T YT A F-aRET F A 8 39 AHRIA 1 2T
% | 3ot aar ¥ B SRR, Rifar, awrear, aRERg, Sed
giFA A A a4t § a6 e qrERE fEEd e T d W
v S & et A g S R | e A A F ST A
= AR g F % fue fra &9 § e B A, 9 e
& di & TF Ad S0 1 AT FU A S, FAHL &1 Zdt a1a W
eI S ST gEar ® | R, O Sredd ar faet ¥ AT
e i B g g 28 A | 2 g =iz %1 gEg AR 1
F fag wgrea faa e |

ca% Boda FF TR 1 F44 8 0 59 74w ared &4 AL
el % AW W gAR gad § WEI F A & AR Y @ & AR
F AT &9 AL L@ F# qfaa e F IgaEd F o
ST 7 AT T e 2, @ deed i afe dd ¥ s § &
AT FT ARTT T W G4 1 ge ST © | 78 AR fFaar
& T S - o7t gae € g ARl | i & e g
7 frg el 95 & TAR AT REY A FRETF 3398 81 §

—_—

1. Hogarth thinks that fitness, variety, uniformity, simplicity, intricacy
and quantity co-operate in the production of beauty mutually correcting
and restraining each other occasionally. Fitness of the parts to the
design for which every individual thing is formed, either by art or nature
is first to be considered as it is of the greatest consequence to the beauty
.of the whole. The shapes and columns of plants, flowers and leaves, the
paintings in butterflies’ wings etc. seem of little other intended use
than that of entertaining the eyes with the pleasure of variety.
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42 95g 29 31 & WAF oL OAT A B | 38 THR BrER #:
A St F1 T4 A AT GIAF FEET IO F GHAT AT F@T 2,
qTT 0 A 3T @ ‘G Fa FW ¢ | AU FW@ F AT
et =7 fr=es 3 Az 1 FE Qs A ¥ wEe 48 e,
g TH! AT 9 I8 S g2l § F SN 79 @ 94 &9
# qUqAr T4 B B | w9 7€ g B mly 1w T s o
FAFRET F ZgT § deed F FER BT 91 AL 9l a1 ATl
F A A F a9 IIRAT FCF fAgaT & o Az w1 R
a1, fFeg e ot 7% el % 9 qR=a }F § HEad §ad ||
ARG Ag ¥ B FAl gatw weE a@d! F ded # a9 &
A 5 2, Pbeg 3% Brarl ¥ aaezar g R | 9w el
F A &9 F &) FTATW F0F FH TA@T (@70 2 | SGF FeaqwrwT *
T T T QI RFIT 9F AL W GF § | IAH e THA TH YA
& T W W T IY ATF & H IS A W GF |
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gan § gFRE ‘ urdm faewaasi’ (S| T o,
FIarst #21z, Fawar ) AAF 9 § A frer-aaf AR Y AT
A Sreaa-aet &1 fawe G ¥ | e e & gyl
1 AR AL T | a1 ST, 9%, T, @ar A, A Tend
frfosga, STl FaraaEA Feaid, frega e i@,
yaf A, TWEEE TN #) AEROAT, SR E
searE, qu-adl, Fewdn F glUeT AR WA F gEnsa 9

= qv ZRFAT @IATT R ¥ A T dad H AT T A 9 Q@
drad #1 @iz @ weva @ i | 89 @ A § R e s
mEeT % TRAN ¥ fAr dted A guafa adl &) aRdl, IE TR
frrr 7 ST ot 8T 21w | B deed A daw faa & A ad
%7 9 | T gL A5 # B O weafaRa e S § fEd
FIC TA TE-FAT & AR FL F Ff FE & Sar 2 aREn
5% gere FEd @ ¥ | Peel-fed frrs & aar @ A ®
e T TATTT SR B oF At ¥ afm § et Gt € |
apTTar IR 39 T #1 AR YT Wi ¥ enftaa w1 4 4
Yor qrar 3, feeg Sl 9% 96 % RO adl #1 30-Hw Wi
3 P %0 Year 3 | Zdl ma o fred asna # A afr-
2a & Al €7 3R I A9 W ¥ wffw 0% J@ar ¥ | SER
S =fiz A 3a% RreTema & THT ¥ qarea &7 Ht AWET &
e o R S | A T 3 S 4 gn Sed-ga A=At #a g
s g et & W4 T F and ¢ | e F A A @
SO, ATEafyF ama fwAr S ek ¢ | feeg gn Te Ad §agd
451 3 | 2 T @) @ F@ e wfrwa foed aftsiv @ R
i ararEt F o v aftz A & s Ao @ quan fae &l
S| ar v wEa S, § Al A S, afew g wEEr A
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3fara i £ ST SR % dreed el #i a7 347 B
Fere:, A ToEA-a & ava g H fiq g e afqel
JgF grT SN g SARE B 39 AR H@LrE F yaF -
RErAR— 9 @RU A A A FiErd H g7 A HoArEar £
F TIAAM G F qLAr A0 €| TH FLQ A2 e B srare
5 F Fie faaFR =i T3 A Adar Tad % e R A
A om0 5, Beg 0 o Roedt ol A B g Zq
e 3 merd: TH A AT A ¥ ERT OF € 94 R A R |
AR AT AR FA A P ) eft § fmar Zd ¥ | SvEa:
e TF SARE B G OER e T A€ & A | -
T et el P % REar #i IIIE A g OfesT 341 ALH
SrET | PyE-ar % and PEER F Al § O TR R AATRAT
a3 7R s % @y 9 dredd o dar A R, G
qEf ana % 667 39 ani B g mee A8 A | R g
% dteag A1 Y@ G SRare wEET ag1 D FoEer F5d
s | qurd zer & B ¥ 9Ef % agd % ARRE W e
3 of) o TR L eArraer Sufta Tl § | 7 aa F FR St
omfa % ary Hf ar e & a9 & AE T F T AL Al
1 agsEr sufud 3T § 9 & uE F A SO F 9 5
3 qrar AR F @Ed AR aFeE gk gar 2 | a e T
% A TFR F drad F1 PRI e 2, 36 TR gE AR 39
HAIH £ TH F T THC H AHIA IEF g7 H =ifFa &1 srar
2| z6 9FR IH gad | dt-adafic #1 SurEE §gg AT & g |
F P BEER TF ¥ IR e FF A G F g Hteed
< st 737 a1 T | 6 FIU T ALY AGHCATE H ] A
e T 3 | 92 A A gfiz 1 0 AfEs THeE SO -
a1 gtz Tt ¥ | FifvETE 3 St yaed F e =% 4§

g ——drEnimtaad qgeaTata @R Twge
grETs Sfae: QIEAARATTATAT LEET |
o Talads: swiagaaa fafa: oiEet
qRiRTERafgaty agal wwqet St | Ho ;o 21 ©
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ggaar ¥ @ § g 3 5 3% R@w o Rar adia dar @ ae
F % o & WY go & ¥ 6ry W 7Y 07 ¥ | e A aw
T = qd @ O B ) R # e § gaar deed 899
et ) daq +7 Ffaw § @79 TR A ghe & AR
) frarar F &0 £ 21 e 2, g # % e H 9e $ ERRT
F 78 GeEIar T B8

i fadvg  aR&fIaaEINTId

®Oa qaar fafgar @i |

eficagfewy  gfaafa a4

qrgfEaga=a 389 aem |3 | &

qrEA AT QT GrE- A MR FIAT-GOSA-Sfa GIAT FF
& g A 7 | Y g ww § gn @ -t R
Foq F GNFAr aur SFAEd F g9 GHL ) AFEAtn B g
¥ ¥ ¢ 29 24 awdl B OF Ard @R e § gar @ e
gax § g HhR U HI FIA A H AHTE EAT T, S T
gadl R 7@ arer § geand W % ara sl wa qr i
A afegfd ot g Sl | gD 3 EnfaE sEe-aEse
SfEafs 3 &) A & age fEr ¥ | 3u% A IaR afe A
3 frg SRR AT % arg-ard aad F @ § f 54F
7w Tfage ¥ | drad % awea § g B oA fE # e §
T R AR & I O ST 1 ar S@dr 3 | 56 56
£ T F OAER G I GIH OF A9 arAse afaa A S
wFaT 7 4dl, T A AEE S F Qe g 28 9 R T
Cil
AT S F e ¥ 26 G w7 ¥ affad 9 T ) g s

3 5 |1 F oo a8 ¥ 47 ft A F FFA-qely wwled oAt wT

1. Among the ancients the fundamental theory of the beautiful was connect
ed with the notions of rhythm, symmetry, harmony of parts; in whort -

with the general formula of unity in variety. (Bosanquet, History of
Aesthetics P. 4).

2. Among the moderns we find that more emphasis is laid on the idea of’
significance, expressiveness, the utterance of all that life contains; im
general, that is to say, on the conception of the characteristic. (P.5,)
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srar 2 s e e F 360 F oo ad 77 OF (R H OF G
Sife w3 frw R | PR @ a9 F A ST A IEH
P Zifed FC5 T | ST a1 IE 9§ FA9 OF 9@ a4
Sife e T 3 | 7E S T % w9 0 R @ w2
o H13 A A A AL A F FHT FR afx ggd Fa@
us S faghl § A e TR ¥ fast 1 3@ d1 39 Fa= 01 awa-
fe TAtET T qaT @ GedT § | A & FTH O TS 9 @I 6 EH F
e R 9 TR &, oo, T, i A )
%o 7o RR0 3 fmR fir: % o ¥ afdfa 3 5 se o A £
¥ g, 74, AR grerR i ar arertfa® =9 TS F TF AHE-
Py T AT | T & A—So o 13— 1 ¥ 5 3 wHA *
T O AT A B FT G 3, Fheg § A # ang
81 3 | fr Ferg— o o Go—H FaT & IEH QA AR T
qp3: =@ G STl e e 3 B e ardt I AT &1 =
qAFT 3T 4 T FQ ¥ | $o go Bt q9E ¥ == 3w # 9T
# gy Fka FE A Tef g=@ 6 FrCFFIRITE QAT I, [ed-
i 1 f T TR A aga-d gEE A Fa g A g =E
Yor # gaant ot gEaear A A | fo 238 A 28 # Il
%% st 21 gk H0AS T § W ) far FgE @ 9
A aF et arn XgE A1 e o AR A a% ¥ m=A F9
3 =R & w9, TRE, fw AT ARA @i F TR ar
o | < Rrse qra: aga-dl e § aaa g FE T | TS
are_% awa i wzed (Giles) A agar 9 ¥ 73 (Jsai young)
¥ queq § FET SIAT § B SeEE o g (R FAeEFd ) &
e qT AR F AT Ar | 3% &1 el #1 uar Fwan 2, fomd o
firarar 1 2 #e g o @ F1 2 | 3§ and akE ifda
2wl gf et o Res gf fe-ted § A F g
P 7 X 38 AW e AR A 7 | =ik grz-sfifa
mhese is Chang Heng, who was famous in his youth for the
knowledge of the five classics and for his skill in the six fine arts, to wit

ceremonies, music, archery, charioteering, calligrapy, and mathematics.
(History of Chinese Pictorial Art, P. 7).
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7ol st gf At 5 wwgReE (Confucious) F oF A1 el TF
ST A1 5 Ao FaAT Ged 1 96E FRaT 8§ Sadl 96 61 T8 Far )
qre1 g1 (han) d3r % TRiera ¥ faer ® 7 &2 $o ¥ que faw
S (Ming Ji) ¥ Stead % waea ¥ da1z 69 &3 % g Awaas
41 =90% WX T | T8 [ 3o T AF F AREA T W@ F
drgad % @wea § Agr-agd g1 A 91, 3§% @ § Fd 3G A
SR ¥ | & FRE F ITAN TE FIAT JEA (Kassiap Madang) #i
arg A SN A A § 9% S 9d I A g, g 3%
arg TaE drg FEEr AR gfEl 9 | Aga AR gl F e s
1 38 g9q aR=T AT | TE & Far e € i ow aw F el |
qqra: e AT B A oRE #i @ 2 ) T e |/ 39,
(Ma Yuan) & 3% adisi #1 Suq 30 g€ F 5 6 a5t 79
1 TTFG O F AT A FF FhEl 5121 &g FI AfFT FAT § I
21 % $o gyo # 3 (Wu) d3ftr Sl J uF amifemfed FamE a0
S 9ER F W tferE R drfes fam are @ R
20¢s To F gfamdl F FRr Z8H R g2 91 | 4. =54 (Prof.
Chavannes) ¥ z=8f f35ii %1 =oa f3Ega d9 & gHiQa B ar €7
39 0¢ SEQRE a1 wARAr F qarE F1 wEhE G ar | sEE
FaT % % 1 A wred @1 S gzar 8, fhe e FRuAd R
Srefi G OF F QTERE a9 A FE § oW Al aE ¢ Aa:
S foer-fae o wEedE ) 2 56 % gdlg Ak A IS A1
PR T OF XU 292 W do T Sl UH 4 Flha A A | F|
gfa @ dreaf oAt | 78 @A ¥ e el F e e At
S TET 8 A | FAf A ol A At Rl 0 omrgd R, R
Al % awa & IEm W aga-8 AN Qs e & i
1. I have never yet seen any one who loves virtue as he loves beauty.
2. Though you may fail in drawing a swan, the result will at any rate be
like a duck ; whereas if you try to draw a tiger you will only turn out a
3. ::ng'ait, on diconoriva des rapports entre les premiers essais artistique de
tors les peuples perce que partout les memes causes preduisent les meines

affets ; mais il fant se rappeler que, par uns corrolla're de ce principe,
remblance ri impleque pas filiation. :
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B T | ancia P & faar adega fasi @ wrgd @ g A
7l & 78 } | ar@ad & gga-v SRk B 2 ared gR 8 w)
ot wre ar s 3§ g ok o A |97 arEr sir | 599 -
Qa =7 § qugy &1 & ST ek F am TS g
afad qad # ot gafig e #r A g A | ‘gEEE’ F ow
R TF Ae-RER i g8 ar@ gmd v SER G ar | 2Ry a
F FU dig-frg I89% 78 F49 W ByaE 9 1 a% | 99 39N 39
J 9 | @ 98 9T F OF AZ aF 4T @ AL T av7 wWH A
I8 TF Rma- AR 9 Zifka 9 e getar YaaR @l T zae
=TT =FAT 6 IE § SAAAT 79 Q@ G UFA 1 | Tl AF
T FEHF T TA1 AR FEA AED € % fEh qF wgd wak ¥ A
=Nl F sl & ufy flw g @ gzar 3 | FraE 3 ar ow
q4r fsl ¥ 399 IS WAE F AT JEGAN § IAH A
HIq F T 555 T 3 |30 7(Wang Wei) Fwadi & ot zard
I 71a gaIfyd 2t 2 | Y af=e-gE odt F A wereE F g §
s 2 % Rl safie a7 (a1 2if¥a 9 F 0aa 92 3% F99 AR
@A T AN G ITH -9 98 & FHa H IS T | 77 Frafya
& G § aw 49 fa@ ¥ | IEA A F aaQ § qamn 8 3y
& WNT # afer o1 wwar B | Bl § wstiar (Refis arsfad )
9%z 2t R, P68l & same-deara (warsf e e ) | 268 TR
afy et & owfa % &g aEgd (FAEEd B a=0) s ad 2 a
et & q-ardser (FRARE AT FaRe) A B & Fafsa & afa-
aqr-afirsT A e (AR ReE FISTT uee afr) waa
AT i il Al gz de | e wdt & =| 3§ M-

1. To gaze upon the clouds of autumn —a soaring exaltation in the soul ; to
feel the spring breeze stirring wild exultant thoughts ; what is there in
‘possession of gold and jewels to compare with delights like these ? And
then to unroll the portfolio and spread the silk, and to transfer to it the
.glories of flood and fell, the green forests, the blowing winds, the white
‘water of the rushing cascade, as with a turn of the hand a divine influ-
.ence descends upon the scene. Thase are the joys of painting (Giles
P. 25).
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Byt mur =@ 921 At | A e & & I eI e TRl
1 T T | et ot A gEnfa aws e @ asf-=a e
e 3 T S AT £ S 3R g, Twiar, T, A,
gz, sreerere, P, AT OF R A F e A o A EF
Bt ¥ o By B 30k obee o e B 2 | | e i
et & SRR S, ) TRARE ST F A AT AT R 1T OEE
g G IR w6 OFER T Ay O A 1§ e R RS
oz @ 2 2 S Az W Far ® fh aadl § i 9w w5
AT Y | 2 —ISal, I—TAfITT aAr 3 —aAfHaT & 7 i 9%
S\ o Al TERH G A T F A § o A R wEa F
ey & freR ) 70 SO IS Fead B | T % qHS & Iw
€13 o F1 g0 1 ficar € A e P gE s
Fa@mar g 1 ¥

g = & % aa § fF Fer ga g S TEAEE AR € | FeA
A g ¥ za & 7 B B wed # ol 98 w @ 2T gaL
&t 2, wr a9 dar ¥ qay w9 | st # oF dar g safe
S fred T RreaEaT % T ) GERIST SHAT & | I T FL
Srar S ¥ areE S 0 ATH ST ] A AAME FET F A T

=T He discusses distance, depth, wind and rain, light and darkness ; also

the differences of night and mornin3 at the four seasons of the year.
How in a painting the sprin3 hills should melt as it were into a smile,
how the summer hills should be as it were a blend of blue and green,
how the autumn hills should be clear and pure as a honey cake and how-
the winter hills should appear as though asleep. (Giles P. 115).

9. The artist must place himself in communion with hills and streams and.
{he secret of the scenery will be solved

3. Hills have three distances. From the foot looking up to the summit is
called height distance, from the front looking to the back is called the-
depth distance. From near hills looking away to far off hills is called
level distance. The colour of the height distance should be bright and
clear, that for depth distance, heavy and dark, that for level distance
may be either bright or dark. Hills without clouds look bare, without-
water they are wanting in fascination, without paths they are wanting
in life, without trees they are dead, without depth distanoe they are
shallow, without level distance they are near and without height distance:
they are low. (Ibid P, 116).



WK IqEAT : GRA-ATE

g’ 3 e 3 e Porfien @ A st % afafea R W
firsfe 2, e Tz Rrar I At A g A8 o @A | Y e
AT F e A % avaed § sarar ar @ b a7 FAE w
Rrgedia % anT CHAR anfaer & ST 4| ‘g O q ITH T
3 far 2
Brocaded cases and rollers tipped with
rhinoceros-horn lie piled upon the
ivory-mounted couch ;
Forked sticks and sequent scrolls bring back
to us the glories of the clouds.
As the hand unwinds the horizontal scroll,
we feel a breeze arise ;
And all day long, without haste, we
spread the pictures out.
Our wandering minds are deeply stirred,
our hearts are purified.
Our souls are lifted up by the beautiful
scenes thus set before our eyes. (ITbid P. 128)
9 % (Roger Fry ) 7 & @ f& f0dr @ fra RN &
aader Bl B SRR # TR FE § 9w & At 3 Sl
fasit ) 0t amEar =1E A 3% A Fean 4l At | A® S ?
At Pt & forer s F 3A-Ram A afd #E 2, frg zwa
et aaR AT F FEET A F FCQ T FEAL T Qi | T
T B Aga-y Ak Rredt € R At =t % aar
o gz 21w g ¥ e A a-ceer A A et

1. The ars of drawing cannot be taught, for it depends upon co-ordination .

of hand and eye which comes about unconsciously ; how can you then
impart that of which you are un-conscious.

2. They are so similar that I could point to some much loved European.

artists who are nearer in this respect to the Chinese than they are to
other great European artists. It has, to begin with colour schemes that
are preeminently harmonious to the European eye. It is the same
general notion of logical and clear co-ordination of parts within the whole.

It ends at a similar equilibrium, and it does not allow the elaboration of

details to destroy the general structure. (Transformations, P. 68).
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3 fedl TaTHeEr gtz ad wd | 39 Pl B e & Wt 39
fyforer 2§ areer aafad &9 5T GaT S g € A
TaY TF ST TR F1 T 9 OISl 2 | 5 A i e
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ey S @A P Tl = raE e G o St 9
1, qurfy AR ¥ ¥ w4 Pae T g ¥ Te% Arda 7 39%
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37 (Afiee) # oA F FArar ¥ | AqAT 999 Taf Fg
() % afea F g aud 2 | S @ g A 6 Re-aefy
¥ A 3ar F1 FR T4 A¥ ¥ | 7w ) g ¥ % = (Bran-
arsi) FR Ha (Maillon ) zfz F0dta ot § ZaE T -
el % a3 R | AR A A A7 2R @IS
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sdwa B wited By ¥ G 3% g welia mirei w®
FIESET TAF FRIT AR AR ARG arzgdl waArka | et
F S F a1 A AR F ar @ gAEl f T o) a8 RO
2 i =it g sifka st & fa= & Sfiga & g0 9 @r-
I ardser % A uEs Sar B | Heaid g AR e qw
¥ ware mRT-fre # Sea e ST A W MR- # 3

afta fumar B | 09 @ Bl § 39 seals afafaa § #m @

& R, Fawg S faal § Jar o= fhawr #RA &% | e Fe
3 At Rres & A TATT HAT: 95 @ 2 | ARATHT A A
A fosll F o & S el w1 & oafa g 2 ) R A
251 e ST aFar B =N et 1 ARd-frer @ s & ¥ | andt
RreTEar  a § garia 917 % ggd 79 & § A+ Rrewusfy ser
&7 o7 FC IR A | A od Hi frer-aaf 9 ¥ saia @9
e Wt <Al T § AR T T2 959 T @ | IR, ARa-
9 % qif SrarE Aifree W af gt FAEHCTEL TG 3G
ARG AT % GHE R uF o B EEe a-ar, Ia-aan &
arg =% fafa far war ¥ | SR S wEI ZR A% B A
% 49 ¥ wQ e B feg A At @ wra S AR @
Feferg ST i ARE T €Y a A AT | T H ST
= 78 919 TR N ) i I I TF QFSAIL FH G
o @ A At A A | SR Afre AT # AR
£ 2 Tt A Ty F ) TE @ @ AF SRS S FEERT
TaaE-fche S el s &1 iy ¥ | @i B ( Laur-
ence Binyon ) ¥ mew #i7 @ faRz =iy 89 7 ofrar § 7
qTg F) oAk A Y

1. Those gracious presences which they sought to evoke, those incar-
nations of boundless power, boundless wisdom, boundless compassion .
were already for them remote from the actual world of life. They were

not conceived as the Indian artists conceived them in terms of the-

humanity around them, familiar to their eyes from infancy but were
already distant in the world of the spirits. No doubt when we recall the
great Bodhisattvas at Ajanta, surrounded by earthly forms and the-
green growths of earth—a human shape in which we can feel the pul--
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Sead ¥ <9 ¥ qarRa &9 & g4 3 A w Bara o
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sation of the blood beneath the skin something seems to be lost. We

turn to the creation of the Chinese painters and the reality of the forms

is diminished. To the Chinese worshipper even the type of countenance,

the mould of bodily shape no less than the folds and adjustment of the

dress would be strange and different from anything he saw in his own life.
These Bodhisativas came to him as visions from the unknown-

1. Perhaps it is only natural that the Chinese, a people so deeply attached
to earth and earthly things, should, when they seek to evoke spiritual
presences intensify their unearthliness. For them the spiritual element
is not as with the Indians, something invisibly pervading and inseparably
belonging to human life. (Binyon) (Ibid, P. 65).
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1. It should be realised that the intelligent understanding of the artistic
products of mankind is a quite serious profession, and one who requires a
very thorough and somewhat special training from comparatively early
JOars....oenveess The idea would be that the student should acquire such a
wide knowledge of artistic form as exemplified in all the various known
cultures of the world, that, when in presence of any new form he would



ITEF : Wrad-Ted ¥¥

=q e § S R R Tl R ) e qurft @A F
7S G AT A S Qed F afy Jf FEe e A FREANT
¥ w3 @ ¥ g A s ¥ S wwE e A T [@T
ar AT g2t ¥ | qeeRE Aw A gfis ¥ e o 7w far v
& i At F @ o oft @ft s % Rred-war I wFar
2t 2 1) Al fred & W ) Z8 def % 30w & @ foer
oftz a1 ST AT | S g AT W F oft Gteed A wawdr TR
o a E, oft amd fyergf Io St § ) SMRTE: FART
e g R e F mng @ B fga & 2 & ZarT
aedi § At @) 4 F05 39 g AR, @fEE &1 i em S
a9t ara | =€ w6 &0 H A AT 9T &) g @nifas &
¥ arzd F1 S g |

et (Bosanquete) § o 54 ‘feezt wirg CERER | U
ot e & TEIR TE-AH B G ¢ | Rz Ea R
et & & A A ar i 2, B T8 W A arzq &b
s v (Reefufag ogerz) Adl Far S & | T FE 9T T
St T ¥ T SR F AR H NG R ae, g
e 3 @R 2 S A A oes 9 (R R da)

recognise its kinship and analogies with other forms belonging to different-
ages and countries. (Transformation Fage 54—Roger Fry).

1. Probably certain artists were the first to see the aesthetic significance:
of Negro and Polynisian Sculpture, but the German Kunstforschers.
were quick to accept the hint from them and to begin serious study and
the careful collection of such works. With no less enthusiasm have they,
more than any other people, given to Peruvian and Maya remains.
the kind of attention which was once regarded as only applicable to
FEuropean art. This, then, is the point I wish to make. If the study of
art-history be carried on as a comparative study of all sculprures alike,,
we get an antidote to the kind of orthodoxies and a priori judgments,
which results from a narrow concentration. The Kunstforscher under
such conditions attains by another rout to something of the freedom of
the artist, to whom the object in itself is everything,—its historical
references of no interest.

2. It would be sufficient to define beauty in as far as expressed for sense-

perception or imagination.
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1. It would be tautology to super-add the condition of pleasantness to the-
formal element of the characteristics, if the terms mean the same thing,.
as I believe that in aesthetic experience they do; while if pleasantness.
was taken in the normal range of its psychological meaning and not as-
thus both limited and extended by identification with aesthetic pleasant-
ness, the definition would become indisputably too narrow, even supposing
that its other elements prevented it from being also too wide. The-
highest beauty, whether of the nature of art, is not in every case
pleasant to the normal sensibilities even of civilised mankind, and is:
judged by the consensus not of average feeling as such, but rather of the-
tendency of human feeling in proportion as it is developed by education:
and experience. And what is pleasant at first to the untrained sense,—a.
psychological fact more universal than the educated sensibility —is not as:
a rule, though it is in some cases generally beautiful.



ik IUHETE ¢ AT

SO T GG FAE-EA § araraiEa wEer § g Tiar
2 | fel Wl @ BT % A, AT AR AgEEE & R 8 R
S =@ S AT @ § gah aiwd # & S w1
et ST | 2 s wEaR A efr § weeT s g A
wF ol 78 @ | e O g W W A 9% AT FIS
qo7 % wRyar ¥ gaw dar B 1 98 g A Sl ®, el arar
srar 3, Fea® a0 1 3, SEH GET T & A ITH AFRF T
21 2 ¢ zonfE @t A EE gT @ S E | A ;A FEE I
3 woEe e I ¥ ST T B | g e F AaEe & 18 A
# gafa gar g |
i 3w ¥ 6 9gd A 79 ARGE AR B WA A 7
qope FOF TEAAT T ST 8 | EE AT A A wkar 2
S % A B R AR A FEHR v H Ad ae, quf
TR & 5 gored F 9 g A qIEr HE g R
Aesgg  EXEd  @EATIRATArd 9
g awaa  fAstarrd - FFEwE: |
gas: @ 9 9feai afea: fa=fta < 9
fasiy =qa+ Fef~a guATHiEfEdg: Fa: I
srr R 3 S Mze’ Suera ¥ AT S FEl ¥ aRn -
o 1 = fifeee (Dr. Midd eton) g1 far T 3G Tar
% gl 3wl ARE ATAR A S & 3T | 7@ 3
7z 313 gevR § A 2 B et o i areR (14 ) &1 HIAH
Sl AfrE AR Scre A ¥ | g TE F wet S e A -
ARAIT ZTC P AHL AT FET-TAA ¥ gHT 9 I AT FA
£ A e 3wl # fme & s 2 gdl gF
&g % aed 7 A gad awr W P € S R | o € 3 A
SrErdt § ar AfaF TR A ARy A aRd B | 28 AR A

1. So far the aesthetic attitude seems to be something like this :—pre-
occupation with a pleasant feeling embodied in an object which can be
contemplated and so obedient to the laws of an object ; and by an object
is meant an appearence presented to us through perception or imagin-
ation. (Lectures on Aesthetics, P. 10).
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1. In your act of perception of the loity objects you actually raise your eyes
and strain your head and neck upwards, and this fills you with the
feeling of an effort of exaltation, and this with all its associated imagin-
ative meaning, you unconsciously use to qualify the perception of the
mountain, which as a perceived object is the cause of the whole train of
ideas, and this, it is said, is so throaghout. You always in contemplat-
ing objects, especially systems of lines and shapes experience bodily
tensions and impulses relative to the forms which we apprehend, the
rising and sinking, rushing colliding, reciprocal checking of shapes. And
these are connected with your own activities in apprehending them ; the
form, indeed, or law of conuection with any object is, they say, just what
depends, for bsing apprehended upon activity of body and mind on your -
part. And the feelings and associations of such activities are what you
automatically use with all their associated significances to compose the

feeling which is for you the feeling of the object or the object as an
embodied feeling.
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1. We may conclude then that the aesthetic attitude so far as enjoyable in
some such words as these : the pleasant awareness of a feeling embodied
in an appearance presented to imagination or imaginative perception.
(Lectures on Aesthetics. P.36.)
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1. And so, for example, representation of nature and imitation and idealis-
ation are very different things according as we hold that nature has in it
a life and divinity, which it is attempting to reveal so that idealisation is
the positive effort to bring to apprehension the deeper beauty we feel to
bo there,—or as we hold that nature is at bottom . a dead mechanical
system, an idealisation, therefore, lies in some way of treating it which
weakens or generalises its effect and makes it less and not more of what.
its fullest character would be. (Ibid. P. 55).

2. To say that because beauty implies a mind, therefore, it is an internal
state, and its physical embodiment is something secondary and incidental,.
and merely brought into being for the sake of permanence and.
communication — this seems to me a profound error of principle, a false:
idealism. (PP. 67-68).
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1. Buti at the very beginning of all these notions, as we said, there is a
blunder. Things, it is true, are not complete withouy minds ; but minds,
again are not complete without things ; not any more, we might say,_
than minds are complete without bodies. Our resources in the way of
sensation, and our experiences in the way of satisfactory and unsatis-
factory feeling, are all of them one out of our intercourse with things,
and are thought and imagined by us as qualities and properties of things.
(Ibid P- 70).
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1. Croce says, indeed, that the artist has every stroke of the brush in his
mind as complete before he executed it as after. The suggestion is that
using the brush adds nothing to his inward or mental work of art. I
think that this is false idealism. The bodily thing adds immensely to
the mere idea and fancy, in wealth of qualities and connections. If we
try to cut out the bodily side of our world, we shall find that we have
reduced the mental side to a mere nothing. (Ibid. P. 73).
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F@ A ghF AT F a0 wag A e aRaed AW
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O———————————————
1. Art, as the product of the creative activity of man, cannot be taught

except in its technical rules, for its interior and living part is the result
of the spontaneous activity of the genius of the artist. The mind draws
from its own abysses the rich treasure of ideas and of forms. But we
cannot say that the artist, because he finds himself in a unique condition
of the soul, —that is to say Inspiration—is not self-conscious in what he
does, for whatever be the gifts of nature, reflection and experience are
needed for their development. (Hegel’s Aesthetics, P. 8 Morris’s
Edition).
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1. What indeed this dead stuff is not the material with which Art deals.

What it creates upon or within it belongs to the domain of the spirit, and
is living as it is. (Ibid. P. 8).
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\/f. In the Hegelian Logic it is the reason as a whole, the entire principle of
rationality, which is given as the source and foundation of the world.
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A &7 § aEaE @ wRe G Adad f 95g § g RS
Fa AEFRAF G A€ 2 | TG H GIgF Fraracd Axl & FFA,
frrg TR Tra@a 998 #1 OF @A AME-9 FavE 95
STt} | FIrERwa:, FF g9 e O T R AR F a4 FF A
aray 99 @ R | 97 F & 9 oF aftary (Fl) #
AT S g9 F AR F 99 2 | I A FACEF ¢ AW ThE
2 R g9 A %y g9 AR, Fa@tF ga f AR f9 W/
oft ‘F #1 aray &1 &FA 2 | TN B GEd §: TG I, T I,
FS TET | I GHE @ W G UF FACAH AR A
seqEae & REY TIE @ W UFET e # g 9d dar | 59
FRW TF AR W FY A FaEad F HyaTarEs e
( TsEzFT ) &9 0 € FIAT F T IHH A G T A
STt B | T @ 2o gE s Ferr F SR AT € WA W
el safe-FRw & Riser X AR 9 @dl | fasergas g
F FRA FAET H FIE FG-TA AT Gl | A F YA AR
ot za% FaRE aar B ot et 28 fear st wFar | (The
categories have reality but no existence ).

J The world must be logically deduced from the categories just as the

v conclusion is deduced from the premises......... We must demonstrate
that the categories necessarily give rise to a world, that they are a reason
from which the world follows as consequent ; and we can only do it by
deducing the world logically from the categories.
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SR E AR W gy 33ar ¥ 9 AR 3 F AT ;A
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& T AR ¥ 3 qeged arsas et} | I F a@
ST g ¥ e & AR g P A @ d@ 39 TFEL A
qeg % @14 I AT Q1 H ACF W T adi &1 gar | 6 a9
@ §7 967 T WFT 81 S § AR TR HERH g ST | T
marwﬁ@mmﬁ%maﬁ%%ﬁswsﬁtmﬂm
%ﬁ%’|aarwsrﬁa“l%mama(ar|zaara$rahﬂ%m°r@aa"r
3 f qra & F Arg @ q a9 | A AT gamEE 8 | 8
S FEA B TEA A Ae-a ¥ Ee % R FIE @ 481 2 |
RTATE i GaE TTErE #§ 9 A T #1 T EwR Far
m%,m%mﬁiﬁqmmmmé,m%mﬁ
3 oparg § 3 [ FT AAGHE AL LA Z 79 FT TIF AH-
mzramr%mzxﬁaﬁamaama%aaw%,éﬁéﬁqﬁmr
%ﬁﬁtﬂ@mmrmmmmrél‘ﬁqzmri’ﬁ%qtm
Bty ot T ¥, 7% G T TR A T T F &9 A s
@ar§|m%mummmaﬁumm-§qwm-m
< 3 A %) Tt A ¥ g frldw gufkaq d € | g -
ST AR @ TR R B WA A W A ¥ 0u% &9
T GFE JURYT TIET § AR IEE arg aftqes F1 FIAT QT
3| e frE mER-ETE @ 3Ed T g2 WH ¥ 99 A FAH
gt 3, gy AR A A A 3 W | AT EHe 99 T ®
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ST, afF T F FFEAr d 97 gAR @ Pew a6 S 2 Ak
qz UHFA: 9U% 2T 41 TaE @Eed Al 3F W S 899 1
giar, feg a4 9 F AreIw § S9fEd gar ¥ el 3§ qE-atE
ﬁzﬁaraﬁar(gﬂfqa 1 Srar ¥ | Fran, S AR 39 F 8F ° 4 A
SRIA. GHrAr g7 2 | 59 UFT &1 A% F0h fdT Wt 957 T ARHIFR
@ A9 3 | 9, 919 AR A e B g s 2

ST-aaT & TR Sae HIY Teg-aar 981 1 @l | 9§ & aee
37 GHIRE @3 ¥ UF 394 31 ST FAa@ 9 % AT 8 fd9T
&1 &ar ® | 91 39 %1 Az &0 g A € I R (GReR)
FaT 2| 19 F ety g § wiena Heawe AL SEF 91 TR
ad % @i ¥ a9 A AR & e, aua AR
3 frard Yarel damer i et 7 fig § Rua a9 ¥ | awa
SR, 1 SR T8 F TG 2, T A HRH-SAE, ARA-FEL
HIAT FRA-GHIT B | T F A O I R gH A qqg H
fira SRy = 3@ B JER F WARF & F FIIT ST &, G
S %Sz & § ot ) O waeal § faE {a@ FARL
T H Y ZoTT A UFA F TANT A T, AL JIEA 7
T 95 ¥ UHT B FGAT FE & | WA A A Al ) Ta-w
¥ uF @ SR A SIfR-ger 99 AR 39 % &9 weade &9
gaAM @ ) 2 F fdg # wfaam Py T @
frgeamrs & oai wadz Rard ¥ar | Agd 3 A F AOFH
T FARYT FAEl F1 Az AR I T FIA N9
fFmr 2| et a% % As@ 9 ot #ar & B The Hegelian Abso-
lute is no more than an unearthly ballet of bloodless cate-
gories | af¥ ¥ha fRAF A T T AAF ITH Th q2Td JIAd
3 &g o1 B ar@=El % A= Zaer wa-3w | 2ar | feg SR
o 1 S T AR TRaac Fa1 2 39 8 gE HRL LW, F&7, §9,
T SR A A B 1 3G F Aa ¥ qo-agg § g ¥ A R e
TR & A TomEE § G § | g For, Mad, Tg A A
qRT 1 GO FF 4 @6 e § 6 e meate e 2
frlg &1 297 A ¥ Y09 1 a9 T@ o q=ar | g Ak e
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T 3 TRRE A% 719 AF A A Iy efFE T FLA, FifF 7
STt fedt g @ eF A 01 | 99 & =7 § aued a@A
5 b A1 @ FEAAE Fd € | wha A fa@ren T f T B AF
sl 3 gl FEr @ A F e ) wew
ar@TE & E A WA & ga H I At % St ga ga § I
a1 &t ST B ¥heE | e q SE g ¥ fug fFar ® % Fa@ &
< qfcweran £ T F A Fewr 2 | G FA § e AU
#i% quu Afed aF TR it | e adrTEd F A
Az A Feaar A&l & a1 @) | Rigs au-mE F ¥z F vE |
£ A1 QAT SFR FA g F-HAAAEH A A A IAH
Siar 3 | 7 o h aRarAerE s FHEE HET fafyrsz @<
w7 T3 A, aft g naﬁgm-%mmm@m% | Z9
ST 9 i 3 A Rt # 3 g E g F wAETH
AT 7 FeaEe FAT: TH SRI-HEEER SN F gRufd-E&T
s S ¥ | TS # T HAEE F S I Aar 7,
T At g A At i Ay ¥ ey 391 &9 § |aFa
it 7 |

araTE: Wt GRE QU § @ H G w' T8 araF
qra Sirar ® T | F | we o % g § R # gt
3 o oF e A R | geE e A ARreza & FA
23 9T ZEH) T, AT, FAT A FE S ¥ frg @ A M|
frar # Sz A T F anw B s Boda ad % wd g Wl
e & @ afiE @ §, o ARy % A g% GHAFT F
a% Feesa A w9 qRaa RIS S 2| @ A R
FIEIATT W@HL A AT FHE £ zag aRafy farg a1 s
2| ara § & ane Bl fifid @d E, 7 F9d §T g 4
fug fr 2 f fage &= & FgE AEd & wadl ¥ | fage 8-
staer &1 OF G4 %5 FE 4G aep fafer s (i) #1
S 2T 3 | 76 SR F AU A § war o fRE
st 3% S R Xt ® a9 98 Afirsz war $ &9 # 9HQ
A 2| 7w fafysz @ar 59 39 frit % @ gEE gl
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T (FARTET)F A1 G 2 | 74 @-raR ¥ R 3w fige
TAG FARA Tl AT T3 3 RO g £13 ) 76 zeraahy B
TR T4 #3 | ° ga aen H gt wava-fe 9T T
A TG @A D | Ay g ¥ aemadr qaraAr firer St
%, Prg mava Wl ferm % g a2 i B s s 2 % o
W2 AR qft SuEaaT # €8 maR a oF weEer ar § 0
N CF A AET 9 wFAr & ARAw Y wn FATFATE GEARN F &9
¥ TG F AL A ST T R | AT A0 Hew S R
AT § B9 #) AR % W) A Tz A wwd ST Sl 8§ B
A § ege, A9 W waq wER § Gk AR g6 F
N W I A A R AR F 9z war B )
MY A HET a1, 92 T & sar B | ¥ha w0 FaT 2 B &1
A F S ¥ OEE g w3 | B w0 QA ad S|
ST G 35 T8 9w 2 6 F W AR AT @ 9K g
BT W G 7 | A F o (Afvw) 2, @ s (oo Aifa)
3, ‘0 wege (Reefiftm) | qeg ag o ) R 4 TEar | 3aE
AT @’ & 2 | B e gegae 2 F A 31 2 gaR R
T HR A TEG R | 53 A, AR 797w T A F
T T F Aem & v g R | Vi Rl Al ged &
TN A 2 e W qE F1 wwrw ¥ At Rary
A =T i R | g A A9 A ST AT B a T A § ISR
T R} 999 } WA e wud % afaad § e B ast
F AATH I CF T3 AT H AT 5 W | 78 T e qar
R S, F @I & 909 Fagang Fuwr ¥ 99 w0 Tq
AT A7 A1 R | HAq, 39 G407 F) 7907 F 0 G 3k
ARG AT wRE & rar ¥ | A qur wAs & qqaT § &
RIS SHRT & B 1 A F 7 By A & v @
T 0AR QO F @7 W A7 o8, a9 A1 AwsagiE Saer

/“1. Hegel’s discovery consists in it that the required differsntia is always
negative, and when this is understood, it is seen that the old view that
the genus excludes the differantia is not the complete trutsh.
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(e, T, ) FF orefear F e HE 3 | T s
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Ay PR PaaadE F1 AF A m%‘mﬁm’aﬁmmﬂ%ﬁ%m
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zq freu fafd ar ST AR Fe d |z A A
Fox T f@ THT TE AW maaaﬁqﬁtaq&mamam L
R A gad AR 8 w9 seaE@l H AT A s e W F
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e wF A ¥ | O A I (=) 1 gan fAda F g%l
FilfF TaH FAL AL T A sg-2a aved Tl 3 S
%Eﬁﬁméﬁﬁrma%ﬁﬁqﬁn%%amsﬁ‘m%m’aﬁmm
o 3 i gad AR ag i TE %aﬁﬁ%ﬁsﬁt@aﬁ%sﬁtm
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za"m@ﬁ%amssm?n{ %ﬁﬁqiﬁtaﬁq@ﬁﬁ%ﬁﬂrﬁmm
¥ e @ & ‘angfear & fyfier Fqeacl @ THA Tt S @A
3| o & A 7€ Tfw ® ﬁazaraaurw%m%@@a
mmﬁ%qﬁmm@&qaﬁaﬁt aaﬁamﬁqasﬁra%tm%\’
aR Fadts aar ARTIE 3 ofinga A feaRl PrAerd ® O
%‘ﬁq&z’m%lmzz‘iﬁmmﬁﬁiiéﬁ%‘»ammzr:aar,
syaer AR i &0 Al e Rafz, A fafRz, RIS

o

fegftz ¥ | @ F HATA =ity AT (T T A

1. Nature as the anti-thesis of the Jogical Idea is the opposite of the ldea.
1t is not the Idea. Vet we have already described Nature as the Idea In-
otherness. Both statements are true. The relation of the Idea to

Nature is that of thesis and anti-thesis. Thus it is the same as the:
relation of being to nothing, the first thesis and anti-thesis of the system.
Nothing is in the first place different from being. Itis not being. It is
the opposite of being. In the same way nature is the opposite of the
Tdea. It is not the Idea. But on the other hand being is identical with
nothing. Nothing is being. In the same way nature is identical with
its opposite, the Idea. It is the Idia. We have as usual, identity in 0ppo”
sition. And this relation is usually expressed by saying that nature is the
idea in the element of otherness.
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(iR Rratal) A R &= ¥ Feata Far (Frate
Zitg ) wH wiage (Reatast 2ita Refism ) = B 2
¥ ¥ AR FaAE T atuad § O g @ A FOw
(TsAIFTZ) FaT 2 | BF FeR 0 AL A7 48 3 5 P A
TR T A arE, aeF T9E qorad! uh R feg ¥ | s ¥
foree 3 e A RifasarE § & flg &1 I e dar 2
S Tl 1 QR A 9T 39 a Fed ¢ | 26 @ (St
fafz) ¥ faR F faw ek ads F A SR sy a1
S ¥ 2@ R &7 § SNURT (@rEhEs) R S R | 5
FITTE % ST 1 ¢t 3w T I @, wEwr, gamE AR Al
FeI St fiar % EEERT AR I IRTA ArF ¥ @ #)=wer
2| wEw (IewfEs fafe) @ fER @ g 9 3 89,
g A e # "SR 1 oHgE @ adr ) EER WA A6
Idt HFR H TRUmESY 39 TRERE T A1 575 F &I A
aars, <Ry qar Uy i F enfya a9 #1 i BER A ) WA A
Rars & 7 fFar R f aue arArees sagear R e
¥ g @ a2 AR I fem ¥ gatw @9 & Fm A )
ARFR S, QR TrEd, Faq, akar. o @ amfsE sF=ar
FEAT & | 98 TN Fg (TaeR) % & Mt ¥ wage ak-
T AR ACHIRAT A € | AAGra 7z 5 97 aneq arares saaer
qge % AR TS % PO ST A8 8, afew a8 R
AA F T oF AwEvE ARmws ¥ R e )
frirg ¥ arer THTH F e 98 wEEs @ 3 st )
fafires e (wsdierz RIRZ) ¥ 9 & fara 4 7w 3 YLl o §
5 R @M 9 garr fo ar Pt 7@ B § asw &) ST ?

1. Objective Spirit means the spirit which has issued forth from its inward-
ness and subjectivity and embodied itself in an external and outward
world. The external world is not the world of nature........ itisa world
which the spirit creates for itself in order to become objective, existent
and effective in the actual world. It is in gene:al tho world of institu-
tions. This means not merely the positive institutions of law, society
and the state, but includes also customs and manners, the rights and
duties of the individual, morality and ethical observances.
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et faa R0 a1 wwa qrea SRare @t gEd qura: FEaT e
faa. e aret odia At ¥ | Ff 2 = @ | 2H = A &
FRA (I TRE AT F CF AL FA-O6F A g8 AR s7-0hE,
TF AR FIT ACAGF AR FE) AR afpga qEs #@K ag A
fFasw FT% Fafys: aue Far & @iar § & gua wd@g 0F #@
qR=T 9 FF GraRar A w4 2 | 3 F Far ® 5 wan, 94
AR Zh9 29 diAl & A ¥ Nare IS 97 F G WH
Ferenara oaT qLH-9R=T 91 Far 2 |

Ufga aq F @eT § AT THY Tamar e # aed
#zd ¥ | sa B oY B ST B9 R R G, a5 A wee &
HrAq ¥, IY ARAGE, FAl g5, TON § WO a4 @l B AL A
THL ARHTR=T Ird F & aft Far =) g 1 gfe 9t 7
e, angi @ ARFE % ard whE &7 § g S @ wEaEd A
T ST FIQIAT & | WATT A TF g Nl A & ) AR
¥z Faq a1 ® B geaw sa@ OT ‘anzfEar & @fET ad % ey
afnfaa #0F 3@a ¥, firg &1 § @4 F Afeaa aur weaRs AR
F AT TEH AT O A 2 § AIER A ¥ S SEER §oaq 2,
g g WrER Wi S Ear ® | eHe 9w @ ey 2 6 P @
(fafz) =ite F=asaeh (Gssifaed) 9T & @ O afsiwn (=wssfEa)
T § @, N, RaR, T, AF, s Wik ¥, faq aa ae i
e faAE @ar B\ wrEfen g aialE 2 | zEw wd ?
Qo' a1 FALAAE-Fo | o, gRe A aqEd 24 & |
FagAN - Qg dar ® | aRs § ot a7 wmafear @ g an
I AR MY &1 F War e | 9ga @ 7 OF a9 § sFEaa 9
T @I Fem ® | B o aeg w0 oage IEe A R R,
IEHN THA IFH FACAT | 5T FTFAT T AGHY TR &
SEfe Feawr 2 | Bt g F AT % &9 § www d
ITH TR AT AR FaQ@rdr 2 | FIAAHT JaF A B0 R,
Al SEE Fealeqr | wIIT-HTA F AT § SRerar STH qH
€ SEH FET 2 | IAF A5 # IqH THA F QAN TR &
SEH AR 2 | 26§ 39w g1 AR diad ¥ | CEALHE A §
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szt age e &9 § gew Y s 9T g & gwfd gar € 3qEr
& get Qe W Fe gar 2 | TE SR wHad, S 9erd F aeed
F T TWFTT &G diegd AAF LA 2 W QA & A g7
IfE 1 T TRT SR Aeed WwE DAr 7 | TEH FNQ AT T
¥ TRy ANUE T § waeE-wETE s F AkiE R %y
T8 <14 gzar, g sruesa @ gradiar F oEd § was e S
gt feme wd ¥ ) st sifs A1) saam == rm'?zrxﬁ F zdt
wHe U Age H g4 A Al ag, afe asﬁt q5@ ar 2 | g
TR H AT AR SfEe ¥ o § aged 2 Al g, ﬁsva, z 9 a1 &
HEATAIRL € FET 2 A @re| A far ¥ | a3 ohA F U g F
=1 Tt ¥ FICU &, 29, H1E W F g frfa wdh 2
B 39 o Rard 3arar - SE% 9 =1 A AAE,
S qar v fash disarg gRr e w@ar B | TEt HIw g % SE
! gruei@r @ D @ e 98 ¥ | 7H FRa oEa s |
frars Iarar deed FAa dread A v A9 farg |

1. The beauty of nature, however, exhibits great defects. What-are-above
all necessary for the exhibition of true beauty are infinitude and freedom.
The Idea, as such is absclutely infinite. The Idea is comstituted by
three factors, viz, (1) the unity of the Notion, which puts itself forth
into (2) differences, plurality, objectivity, which return again into (3) the
concrete unity of the above two factors. Now what is essential here is
that it is the Notion itself, which puts itself forth into differences, and
then overreaches the distinctions within itself, which it has thus created".
Its entire development is a development out of its own resources. 1t is
thus Whoﬂym_ self- determmed, ’ infinite and free Hence the beautiful
It must as in organism, evolve all its differences out of isself. They
must be seen to proceed out of the ideal unity which is its soul.

Now it is true that the living organism, regarded as a part of nature,
does in a sense determine itself. Nevertheless as being a mere link in the
infinite net-work of the necessity of nature it is unfree. The animal, for
example, is wholly determined by its environments. Even man as a part
of nature is thus externally determined. To a large extent he acts under
the compulsion of his various physical and material needs. He is involved
in that general net-work of necessity which is the universe, The beauty
of nature, therefore, is essentially defective on account of the finitude of
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natural objects. If, therefore, the human mind is adequately to appre- -
hend the Absolute in sensuous form, which is the demand of spirit in the
present sphere, it must rise above pature. It must create objects of
beauty for itself. Hence arises the necessity of Art. (The Philosophy
of Hegel, by W. T. State, PP. 445-46).
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FHIT AT F FIQ 5 SEI—A, ITF YA H F13 TF A A1 4T
TR THIRIT FC H HIE FIITERAT 481 2 | Q@ A1FQ S
FT FTFE FEAT FAT F I2YA A S0 | FQAT F Fead 39 JGH
F] T2 FEAT FEYEF & Y AFARS &9 F al & | HARkF
&7 Y G | WH TG a8 &7 § IGY GERT T@aardl 5 H
I & FAT H LA AL Siar, HifF I HT FAT F AERLAT F
9 ¥ 4 =@ | O

FaT {8 TFR TH FT ATHAQ &1 el s€t qFwR g8 |ifa ar
ST 1 i AH AT F@A | FAT B AR-ROGT B I FT I W
ST E1a=T Felhd a1 & | T9 FIWQ A H Ad 2 5 {E g
Qi F4T F FAGEA § FAT H ACATHT  (8g &) Fkar @ I
TR AFAN 0 F dATE ¥ A8 &1 aFar oA g F 9fEt §
18 TFR # ST TS S 7, WYEF Z0 F 979 § a6 9
qi$ Tl | F9ATE g0 % ana Ffe e, QR-AR, e
¥ ZIU 79 TFR TES gT ¢ % 3% Ao ¥ fagliera i aae
) T AT FA 2 | 79 FRQ P amafa % wag war 3@ GRs
F1 Zifka & AR & S @ F AERU AHAU F @i o wew
1 qufa A8 GFAT 1§ F ACEAT § IO B A QY aFAr 2,
g 3E ZRAURAT A wAE F A o e A€ agh | degE
( Prometheus ) % fo=1 & war wi@ar @ % z@@ araan agq w@
7 i 3R o faa @1 fara Rt wd g a T@r #HR I50
a1 97 ¥ fafka & AR A & A @ 9 Refaa afigr 1 @ A
gRar ( Murillo ) % 3 frarfidt ¥ @t F 3 | A@=T F

1. Thusin portrait painting, such pure externality as wart and the skins,
scars, pores, pimples etc, will be left out. For these do not exhibit
anything of the inner soul, the subjectivity which has to appear in
manifestation. Art does not slavishly imitate nature- On the contrary
it is just the pure externality and the meaningless contingency of
nature that it has to get rid of. In so far as it takes natural objects as
its subject matter at all its function is to divert them of the unessential,
soulless, crass-concateness of contingencies and externality which
surround them and obscure their meaning, and to exhibit only those
traits which manifest the inner soul or unity. (Ibid. 447).
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B 2 2 FE ardsed a1 #4 A | e F FwRr e oo
Jgfr F@r § FEG W oArdTAdr, JAM FAT A AHAT qAT AAF
Jureh F@r # Fagfara & s 2 | %

FAT F BRI FA gC TG A 98 F AT N AT F HL
cqfifyen 1 feman em Rar ¥ ) afr-ufir €2, @e, geax wi
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1. Where it is human life that is depicted it will be the essential universal
rational interests of humanity that will form its substance—the core of’
human life—the moving forces of the spirit. These universal and
rational interasts are in fact those which have been shown to be necessary
in the course of the dialectic, the interests, for example, of the family,.
love, the state, society, morality and so on. (Ibid 499).

9. All that is essential is that it should be capable of acting as a focal centre-
of unity which displays itself in and permeates each and every part of the:
material embodiment. For the control of all the parts of the work of”
art under a single central unity, so that the whole forms an organic being,.
in which the unity is as the soul and the plurality of the material embodi-
ment is as the body—this is what we saw to be necessary for the manifest~
ation of the idea in a sensuous medium.
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Gied sared BT | Bl ot Fe A @ F S F e 9 B oE
241 ) G9Ra ST FIRT 97 24T 7A@ WA Fiewd A =g
€% GUEd RAPTRA F F -8 o aRaaT ¥ @ weT @ A
aw 1 97 | foE® o & gum &1 afvs ot e adi wd=dt a2
Y GAT FT AT AL FEQr G6aT AL A IH T THL ALY & FAT
AMRE | ¥ uFe § age F afaaH F1 gAEatE 3§ S & O 941
FITCYT T AAT 2 | T FRQ @1 W F 90 @ F arseq
F IR AEIGR F OFQ AT S | T FRU WE A AW
AARARET TR’ 99 § F8r § % ofua-um Qeedad #1
2T R wFar & | L@ F o faa-ardses ¥ ey ar e
g Gz F1 gtz & @FA 2 | 2 W2 ¥ W =’ (Philebus)
1. Just as in all other representative art a single representation is of a single
object, so the story of a drama being the representation of an action
must be of a single one, which is the whole ; and the parts of the scheme

of incidents must be so arranged that if any part is transposed or removed

the whole will be disordered and shattered; for that of which the

presence or absence makes no appreciable difference, is no part of the
whole. (Aristotle’s Poetics, viii. 4.)

2. The main species of beauty is order symmetry, definite limitation and

these are the chief properties that the mathematical sciences draw
attention to.

Hlo—<
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1. The principle of goodness has reduced itself to the law of beauty. For,
measure and proportion always pass into beauty and excellence. (Philebus
P 6d) s I do not mean by the beauty of form such beauty as that of
animals or pictures which the many would suppose to be my meaning ; but
says the argument, understand me to mean straight lines and circles, and the
plane and solid figures which are formed out of them by turning-lethes
and rulers and measurers of angles ; for these I affirm to be not only
relatively beautiful like other things but they are eternally and absolutely
beautiful and they have peculiar pleasures quite unlike the pleasures of
irritating and itching place and there are colours which are of the same
character and have similar pleasures

...... When sounds are smooth and
clear, and utter a single pure tone, then I mean to say that they are not

relatively but absolutely beautiful and have a natural pleasure associated
with them. (Philebus. P. 51).
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1. The conclusion must be that Plato has a clear view of aesthetic ag
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distinct from real interests only in so far as he recognises a peculiar

satisfaction attending the very abstract manifestations of purely formal
beauty. In those common forms of rapresentation which we think the
higher arts, he was unable to distinzuish pleasure of expressiveness from
the practical interests of moralicy, which hs desired to see predominent,

and the pleasure of realistic suggestion which he utterly condemned.
(History of Aesthetics P. 53).

1. Literally unierstood the above passages account for the pleasure that we
take in the representation of the unpleasant, by our enjoyment of the
intellectual act and achievemsnt involved in simply recognising the
object portraited. (Ibid. P. 68).
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